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' ſich, and Gymraſtich , this laft is for the Exerciſe of 
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To all Lovers of Musicx; 


USICK in ancient Times was held in as great 
Eſtimation; Reverence and Honour, by the moſt 
Noble and Virtuous Perſons ; as any of the Liberal 
Sciences whatſoever, for the manifold Uſes thereof, 
conducing to the Life of Man : Philoſophers accoun- 


.. tediran Invention of the Gods, beſtowing it on Men 


to make them better conditioned than bare Nature 
afforded , and concludes a ſpecial neceſſity thereof 
in the Education of Children, partly from its natural 
r, and partly from the efficacy it hath in movi 


the Aﬀections-to Virtue ; commending chiefly thee. 


three Arts in the Education of Youth, Grammar, 244- 


; their Limbs : 9wintil, reports, in his time the ſame 
; Men taught both Grammar and Muſick. Thoſe then . 
; Who intend the Praftice thereof, muſt allow ſick, 


well are of Art : Therefore when | had cnn Js 
* the: 


to be the Gift of God, yer (like orher his Graces and 
Benefits) it is not given to the Idle, bur they muſt 
reach it with the hand of Induſtry , by putting in pra- 
Aice.the Works and Inventions of skiltul Artiſts , for 
meerly to. Speak and Sing are of Nature, and this 
double uſe of the Articulate Voyce the rudeſt Swains 
of all Nations do make , but to ſpeak well, and Sin 
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Preface to all Loveri of MUSICK. 
the great want of Books, ſetting forth the Rules and 
Grounds of this Divine Science of A£uſick, in our own 
Language, it was a great motive with me to undertake 
this Work, though I muſt confeſs our Nation is at 
this time plentjfully ſtored with skilful Men in this 
Science, better able than my” ſelf to have underrakeri 
this Work ; but their ſlowneſs and modeſt y Pbcing,as 
I conceive, unwilling to appear in print about ſo ſmall 
a matter) has made me adventure on it, though with 
the danger 'of not being ſo well done as they might 


have performed it; And I was the. rather induced 
thereunto, for that the Preſcription of Rules of all _ 
Arts and Sciences ought to be delivered in plain-and ; 
brief language, and not in flowers of Eloquence ; 
which Maxim I have followed : For after the moſt 


brick, plain,and eaſie method I could invent, I have here 
ſet. doyn the Grounds of Aſuſick, omitting nothing in 
this Art which 1 did conceive was neceſſary for the 
Practice of young Beginners, both for Vocal and In- 
ftrurnental AZuſick. The Work -as -it is, I muſt 
contelſs, is not all my own, ſome part thereot being 
colle&ed our of other Authors which have written or 
this Subje&, the which | hope will make it more ap- 
proved. Andif in the whole I gain your 1ngenuoys 
Acceptance, it will further encourage me to dp you 
more Hervice in this Nature,- - '. e JEs 


Tobn Tlayford. 
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eb epebehe bebe bebe 
Of MUSICK in General, 
And of its Diyine and Civil Ules.-- 


USICK « an Art unſearchable, Divine and 

f LExcellent, by which a true Concordance of Sounds 

or Harmony i; produced ,* that rejoyceth aud cheareth the 
Hearts of Men, and hath in all Ages andwn. all Countries 
been hizhly reverenced and eſteemed; \By 'the Jews for 
Religion and Divine Worſhip tn the Service of God,as aþ® 
pears. by Scripture, By the Grzcians-and Romans to 
$ndace Virtue and Gravity, end to incite to Courage and 
Valor. Great Diſputes were among Ethnick Authors 
about the fi ſ# Inventor, ſome for Orpheus, ſome Lyuus , 
borh famous Poets and Muſicians , others far Amphion, 
whoſe Muſick drew Stones to the building of the Walls of 
Thebes ; a4 Orpheus had ty the. harmonious touch of 
his Harp, mwved the Wild Beaſts and Trees to Dance : 
But the true meaning thereof 1s, That by virtue of their 


Muſick , and their wiſe and pleaſing Maſical Paems , 


the one brought the Savage and Beaſt-like Thracians ro * 


Humanity and Gentleneſs ; the other per [waded the-#uag 
ana careleſs Thebans to the fortifying of their City, 
and to a civil Conver ſation : The Egyptians to Apollo, 
attributing the firſt Invention of the Harp to him, and 
certainly they had an high eſteem of the Excellency of 
Atuſtck,, t9 make Apollo (who was the God of Wiſdom ) 
80 be the God of Muſick: But the People of God ao truly 
gecknor.lecge a far more ancient Inventor of this Divine 
Art, Jubal t2e ſixth from Adam, nho, a4 it ts recorded 

4 Gen. 
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Of MUSICK in General, and of 


Gen, 4. 2.7. 4vasthe Father of all that handle the Harp 
and Organ: $t. Auguſtine goeth yet farther, ſhewing , 
that it 1s the gift of God himſelf, and a | Repreſentarion 


or {4dyonition 0 the | weet Confens and Hz ny which: 


bis W:(apm hath mage in the Creation a Mamniſtra- 
tion of t Sort And well it may be termed a Divine 
and Ayſterions Art , for among all thoſe rare Arts and 
Fcieneer, with which God hath endued Afen, 1.4 
Muſick 3s the: moft ſublime and excellent for its w 

fiibh Effetts and broentions: {t- hath been the ſtudy if 
Abttrons. 'of .Afen for” many thouſand years, yet none 
exyr attieiurd \the full ſcope and perfettion thereof ; but 
after all their deeep Search and laborious Studies, there 
frill appeared new-watter for their Inventions ;1and which 
ke moſt wonderful, the whole myſtery of this Art is com- 


priſed in the compaſs of three Notes or Sounds, which 6 ts 
moſk ingeniouſly obſerved by Afr. Chriſtopher Sicipſon, 
3» bis Divition Violiſt, pag. 18. in theſe words, All 


Sounds that can polltblFÞbe Joyned 


552 = At once together in ical Con- 
3 1 $-fex -- cordance, are ſtil] burthe renera- 
E\O=S-|3 5 
2 0-0-1385 ted Harmony in Three, 4 ſignifi- 
Zj49-Q=ſ253 cant Emblem of that Supreme and 
DFI . Incomprehenlible Trinity , Three 
Q FE 3. 7 Ong, Governing and Diſpolins 
Co I me. ”. the whole Machine. of the World, 


with all its included Parts in a per- 


fe} Harmony ; for in the Harmony'of Sounds, there 
1s ſore great 'and hidden Myſtery above what hath 
rain yet diſcovered.” Ani As. Katherine Phillips 3 
&r Encomiumm on A. Heory Lawes $9 [ eng Book of 
_—_ hath the e words ; 


Natur, 


-1 4 
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"46s Divine ah Eivil: USPS. 
Watwre which is the val Creation's pt 
Try Rntpenrtor Ae whe ay. «= 
The Bvv0f Heaven Þche Drier of thisPvane; © 

1s only *AGiſick: i in aother-Name;* 3% bc. 21 

And as fome King, Conqu'timg: whatwas his own, 

Haththojce-of ſeveral Titles to his Crown ; 

So Harmosy'on this feore ow; that then'; » 

Yer tits ellthat rakes and Governs Man. 

Beauty"i3*bar* Compoſe z" and"wefihet- CER 

Contept"is- but the Conzord of the Mine ©: TERERS) 

Friendſhid the Uniſon-of Well ean'd \Hares'; $g Et 
Hwiojs'the Cheri) of tNENGBleſt Badgd?” +» +» 

And all the World , on which we. emieſle&, ? 

Maich, to the Ear; ax to- the —_— 

wyo'ff Ks \* N20. IN \\I$S.G 
.. Nor "4 ehvge t been an Reef inedFf that /ymki 
pathy in\Sornds, Aw the' Sttong of | a Vol bei [Frucks 
and anther. Viol laid at eftnce antuncd in Con- 
cordance n ht ſame $ trings thereof Bott ſaund and) 
move 1n a ympathy with the other, thogtly-wat tontch'd's 
Nor that the ſound of a Sackbur or Trumpdry Nonttby 
a ſtronger Emiſſon of breath, «hip from Concord fo 
Contord before you can force it into any \Gradation of" 
Tones or Notes. More Obſervations of the myſtery of 
Seunds is learnealy diſcourſed by the Lord Bacon 3 bis 
Nat Hiſt. 2 Cent. Chap; 1! Ath. Kerefierus; a lear-: 
ned Writer, yeports, thatyn Calabria, and'dthes parts 04 of 
Italy, there ts a poyſonois: $Piger caliel the Tarantula; ; 
by which fuch as are* bitten fall ito a frenſie of madneſs. 
and laughter ; to allay the: immoderate paſſion thereef, 
Aduſich- is the ſpeedy Remedy and Cure,” for Which they... 
have: ſolemn Songs and Tunes. 
. o friſt ns chief Ofſe-of * Muſick ts ifor the Service 


and 
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Of Mig g1©K inGeneral,pndpof 

and Praiſe of, God, whoſeGift jr 15, Tha; ſecond Ufe 
i for the Solact of , den i which a4 it 1s agpegahle unto 
Natune, fo.5f 1t: fllowedby God, 4,4 temporal. blefſing to 
recreate and chear mey aftercdloyg indy. angveary le- 
bour in their. Lyoations , :Eeg\eb.4.0..204r{wne and 
Mulick rejoyceth .the Heat; i#4 the Philaſapher ad- 
viſcth, Myhga Medicina eſt mokeſtiz il)ins per. labores 
ſuſcipitur. ,Fhjavus 5» his;Hliſt., Animal. l. 10: c. 29. 
writeth, Thatigf. all Beaſts, thire us none shat its not de- 
lighted with Harmony, hut. only the Aſs, - H.Stephanus 
reports, thay, hniſaw a Ln in London leave hrs Adeat 
to hear AMauſich. i HY. ſelf; 24 1 travelled: ſwne years 
ſmce near Rpyſton, met a Herd of Stags,; abint twenty, 
upon the Ragg,' following 4; Bagyipe.and a. Vialin, "which 
while the Iuſick plaid they went forward,when it ceaſed 
they all foouſtull; » and 11 this, matiner the} were brought = 
qit of York+thire to HarbptonreCourr. :'Jf. 4rrational © 
Creatures ſo naturally love and ure delighted with Mu- 
fick,, ſhall not rational Jan, who is whdued-with'the 
knowledge thereof. A learned Author bath this Obſer- 
vation, That Muſick ts uſed only of the maſt Aerial 
Creatures , loved ana unaerſtoud by Man: . The Birds 
of the Air, thoſe pretty Winged Choriſters, haw at #he 
approach of the 'Day ao they Warble forth their Makers 
Praiſe ; among which, obſerve. the little Latk, who by 
a natural inſtintt, does very oftgy mount up the Shy, as 
high as hus Wings will bear hum, and there Warble out 
| hus Melody at long as his ſtrength enables him, and then 
deſcend to his ſiock, nho preſently ſend. up another 
Choriſter to ſupply this Diviue Service, The Philoſopher 
ſys, not ra be Animal Mulicum, # nor to..be Animal 
Rationale. And the lralian Proverb ., God loves 
not him, whom he bathnor made to love Malick,' Nor 
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Its Divine and<Civil USES. 
avth Muſick onl l delight the Adina of Afan, and Beafts 
and Birds, but alſo conduceth much to bodily health by 
the exerciſe of the Voyce in Song , which doth clear 
and ſtrengthen the Lungs, and if to it be alſo joyned 
the Exerciſe of the Limbs, none need fear Aſthma or 
Conſumprion ; the want of which Exerciſe t« often the 
death of many Students : Alſo much benefit hath been 
found thereby, by ſuch as have been troubled with defeits 
in Speech, az Stammering and had Utterance. It gently 
breaths and vents the Mburners Grief , and heightens 
the Joys of them that are cheerful : It abateth Spleen 
and Hatred ; the valiant Suuldier in Fight is anima- 
red when he hears the ſoundof the Trumpet, the Fife 


| and Drum: All Methanich Artiſts do find it cheer 


them in their weary Labour's. Scaliger (Exercet, 302 Y 
gives a reaſon of theſe Effetts, Becauſe the Spirits 
about the Heart taking mm that trembling and dancing 
Air into the Body , are moved together, and ſtirred 
with it ; or that the Mind, Harmonically compoſed, « 
rouſed up at the Tunes of the Muſick. And farther, 
we ſee even young Babes are charms d aſleep by their: 
Singing Nurſes; nay the poor labouring Beaſts at Plow 
and Cart are cheer a by the ſound of Muſick, though it 
be but their Aaſters Whiſtle. If God then hath gran- 
ted ſuch benefit to Men by the Civil Exertiſe, ſure the 
Heavenly and Divine Uſe will much more redound to our 
eternal comfort , if with our Voices we joyn aur Hearts 
when we ſing in his Holy Place, Venerable Bede wri- 
zeth, That no Science but Mulick may enter the Doors of 
the Church : The Vſeuf which in the Warſhip and Ser- 
vice of God, that it hath been anciently uſed, and ſbould: 
ſtill be continu: d, may be eaſily proved from the Evitlence 
of - Gods Word, aud the Praitice of the Church in all. 
— + £2 _ 


Of MUSICK itn General, and of 
Ages : You ſhall ſeldom meet Holy David without an 
Inſtrument in his Hand, and a Pſalm in bis Mouth ; 
Fifty three Holy Meters or P ſalms he Dedicated to his 
Chief Muſician Jeduthun, to Compoſe Muſick to them : 
He was one in whom the Spirit of God delighted to dwell, 
for no evil Spirit will abide to tarry where Afuſich, and 
Harmony are hyes ; for when he played before Saul 
the evil Spirit departed immeatately. This Power of 
IAuſich againſt evil Spirits, Luther ſeemeth to think 
that it doth fall remain,Scimus (ſaith he) Muficam Dx- 
monibus etiam-inviſam 6 intolerabilem eſſe. We know 
that Muſick is moſt dreaded and intolerable to the De- 
vils. How acceptable Divine Harmony was to God tn: 
his Worſhip, appears in 2 Chron. 5. 12,13. Alſothe 
Levites which were the Singers, all of them of 4/aph, 
of Hemar, of 7eduthun, with their ſons and their bre- 
thren, being arrayed in white linnen, having Cymbals 
and Pſaltertes, and Harps, ſtood at the Eaſt End of 
the Altar, and with them an hundred and twenty 
Prieſts ſounding with Trumpets : It came even to paſs, 
as the Trumpeters and Singers were as one, to make 
one ſound to be heard in Prailing and thanking the 
Lord: and when they lift up their Voice with the 
Trumpets and Cymbals, and Inſtruments of Muſick, 
&e that then the Houſe was flled with a Cloud, even 
the Houſe of the Lord. The Uſe of Muſich was con- 
tsnyed in the Church of the Jews, even until the De- 
ſtruction of their Temple and Nation by Titus. And 
the Uſe thereof alſo began in the Chriſtian Church in 
our Saviour and his Apoſtles time. If yon conſult 
the Writirgs of the Primitive Fathers, you ſhall ſcarce 
meet with one that aoth not write of the Divine Uſe of 
Avſick in Churches, and yet true it ts, that ſome of 

thens 
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Its Divine and Civil USES. | 
them did find fault with ſome Abnſes thereof in the Ser- 
vice of God; (and fo they would now if they were 4+ 
live ; ) but that condemneth the Right Uſe thereof no 
more than the Holy Supper us condemned by St. Paul, 
while he blameth thoſe who ſhamefully profaned it. The 
Chriſtian Emperours, Kings, and Princes, in all Ages 
have had this Dvvine Science in great Eſteems and He- 
our : Conſtantine the Great, and Theodolius, did both 
of them begin and ſing Divine Hymns inthe Chriſtian 
Congregations ;, and Juſtinian the Emperor Compoſed 
an Hymn to be (ung in the Church, which began, 10 
the only begotten Son and Word of God : Of Charles 
the Great it is reported, that he went often into the Pſal- 
mody and ſnng himſelf, and appointed his Sons and other 
Princes what; Pſalms ant: Hymns fouls be ſymg. But 
ro come nearer home : Hiſtory tells us, thar the ancient 
Britains of thi Tſlarid' had Auſicians before they had 
Books ; and whe Romans that Invaded them (who were 
not too forward to mapnifie other Nations) confeſs what 
power the Druyds and Bards had over the Peoples Aﬀe- 
&ions, by recording in Songs the Deeds of Heroick, Sps- 
rits, their Laws and Religzon being Sung in Tunes, and 
fo (without Letters) tranſmitted to Poſterity , wherein 
they were ſo aextrows, that their Neighbours of Gaul 
came hither to learn it. Alfred a Saxon King of this 
Land was well chill d in all manner of Learning , but 
in his Knowledge of Muſick took 1 delight. King 
Henry the Erghth did witch. advance Muſick in the 
firſt part of his Keign, when. his Mind was more intent 
wpoen Arts and Sciences, at which time he invited the 
beſt Maſters ont of Italy, and other Countries, whereby 
he grep to great Knowledge therein ; of which he gave 
Teftimony, by Compoſing with his own hand two entire 

SErMIKEs . 
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Of MUSICK in General, and of 

Services of five and fix Parts, at ts recorded by the 
Lord Herbert who writ his Life. Edward the Sixth was 
& Lover and Enconrager thereof, if we may believe Dr. 
Tye, one of His Chappel, who put the Ats of the A- 
poltles 52to Metre, and Compoſed the ſame to be ſung 1n 
Your Parts, which he Printed and Dedicated tothe K ng J 
bis Epiſtle began this : 

Conligering well, moſt Godly King, 

, The Zeal and perfe& Love x 

Your Grace doth bear to, each Food Thing, 

That given is from above : 

That ſuch good Things your Grace might move , 

. Your Lute when ye aflay, _-_ 

Inſtead of Songs of wanton Love, 

| Theſe Stories then, to Play. | | 

Diteen Elizabeth: wat not only a Lover of this Di-: 
wine Science , but a geod Proficient therein; and I 
have been informed by an ancient Muſician and her Ser- 
vant, that ſhe did often recreate her ſelf on an Excel- 
lent I1ſkrunient called the Poliphant ,- not much unlike 
a Lnte, but ſtrung with Wire : And that it was her care 
eo promote the ſame m the Worſisd of God may appear ty 
ber 49th injunction. - Ad King James granted his Let- 
ters Patents to the Myficians in London for a Corpo- 
ratuon, [ES an . 1 

Ner was his late Sacred Majeſty, and Bleſſed Mar- 
tr, King Charles the Firſt, behind any of his Prede- 
ceſſers in the promotion of this Science . eſpectally in the, 
Service of. Almighty. God, which with much Zeal be 
world hear reverently performed ,- and oftin appoiiited 
the Service and Anthems himſelf , being by his Know-- 
tedge in Miufick, a competent fudge therein. _ 
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O f whoſe Virgues. and Piety (bythe infiyce mercy of 
Almighty God) this Ringthhm now enjdjtd Living Ex- 
ample in bis Son, and our Gracious Soveraiyn-Charles 
the Second, whom God Jong preſerve, whoſe Love of this 
Divine Art appears by his Encouragement of it, and the 
Profeſſors thereof, eſecialy in his bountiful Angmen- 


 Fatzon' of -the Annual Allowances of the Gentlemen Fl 
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His Chappel , which-Exarhple if it were followed 
the Superiogrs of onr Cathedrals in this King dons , .st 
world nmch encourage Mev of this Art' (who ere there 
employed to Sing Praiſes: to Almighty God ) to be more 
ftudions in that Duty, and would takz Her Contewp, 
which} caſt upon maxy of 'them for their 'mean perfor: + 
mances and poverty ;, butt it is their and all true C "= 
ftians ſorrow, to ſee how that Divine Worſrig' 38 contem- 
ned by blind Z ealots, who do'not , nor will not wnder- 
ſtand the uſe and excellency thereof.. ©" 
But Mulick 5n this Age (like other Arts and Sciens 
ces) 15 in low eſteem with the generality of People, ou7 late 
and Solemn Muſick , beth Pocat and "Inſtrumental, 5s 
now joſtled out of eſteem by the new Corants' and 7igs 
Foresgners , to the grief of. all ſober and,;ndicions ys 
derſtanders of that formerly ſolid and good Miſick : Nox. 
muſt we expeft Harmony in Peoples Minds, ſo lon as 
Pride, Vanity, Faltion, and Diſcords, att ſo wedge 
nant in their Lives : But T conclude wirt the Words of 
Afr. Owen Feltham 31 his. Relotyes,, We. find that 
in Heaven there is ALeſick and Halleluzab's Smig , 
I believe it is an helper borh ro Good and Evil , and 
will therefore honour it when it moves to Vixeue, and 
beware of it when irwould flatter into Vice... 
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of the Seale of Nth fukealted the Gim- out. 


He Gam-Ut isthe Ground of all auch 

both Vocal and Inſtrumental;and {as Ore. 
nithoparcus reporteth) It was compaled by. 
Guido Ardingg about the year $60, wh 
(out. of fix Syllables: in the Saphick of 't 
Hymn of St. Johun;. Baptifta,) framed his Ma- 


fical Scale fet down in Eaſe lix Syllables; n 


Names for the {ix Muſical Notes., tT" 
UT. qaeant , laxis RE ſonare ft brig 
' Alta: geltirum F Amuls twornm., 
.SOL»e polyrs LAbii reatiim. 
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' Theſe Six Notes were thus uſed for man 
years paſt; inthat order;aſcentting and deſc "_ 
ing.3: but'1 intheſe later times, Faus are onl 
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the ſeveral ſounds, and Ic byrthenſome for 
the memory of -Pradtiticters. - TIF 
Beſides thE Names of th Notes , there 
is uſed in our Scale of Muſic k.called the Gams- 
Ut, ſeven Letters of the Alphabet, which are 
ſer inthe firſt: Column ; at the beginning of 
each Rule and Space, asG.A.B,C.D.E.F., 
And* of theſe there are Three Septenars 
aſcending orc above the other, G. being py 
which-is according tothe third Letter be 
VEreek, Alphabet , called G#mma, and'is' | 
made thus 3,'that the firſt derfvativn there-' 
of was frem thi ancient Greeks , as you' may 
ſ& in the $caleat the end of this: Chapter; '' 
Theſe ſever Letters of thie'Alphaberare 
called ſeven'Clff,or more pooperly Cleaves ;, 
the other Names and. Sylables adjoyned to 
Fo em.,. are the Notes - And by thele Three 
ttenaries is diftio guiſh'd three feverat Parts 
| -Þ Muſick: which Te Scale isdivideg irqoz, 
izft, the Baſs, which is the loweſt partz the- 
Second,the {ear or middle part; the'T ed, 
the Treble ox higheſt part ; 10 dp” at-accotuing 
_ to theſe thbee. 7 rt Canmt! Is the Towelt 
Kate and Ut the hi gheſt, - And op the U- 


ſual Gamits ih Mr. noriy ai there, ol 4 
Exceed; but its well kn 
ry Notes ih bIe, Bork! b 4 rdinag rr | 
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exceed that compaſs, and that both in Vocal 
and Inſtrumental Muſick, which ought not tq 
be omitted ; for the Compaſs of Muſick 
is not to be confin'd : And though there be 
but three Septenaries of Notes in the Ex- 
ample of the Gam-vut, which amount to the 
Compaſs of one and Twenty Notes or 
+ Sounds; yet inthe Treble or higheſt part, as 
«occaſion requires, you may 4ſcend more 
Notes, for it is the ſame over again, only 
eight Notes higher : Or in your Baſs or low- +. 
eſt part you may Deſcerd the like Notes low- _ 
er than Gam-ut , as the Compaſs of the 
Voyce or Inſtrument Is able ro extend 5. the 
which will be the ſame, and only Eights to 
thoſe above ;. And theſe Notes of Additi- 
| onareuſually thus diſtinguiſhed, ____.. 
| Thoſe above /aare called Notes in 4g 
as F faut, and G ſol rext, &c. in Alt, An 
thoſe below Gam-ut are called doxble Notes, 
as Double F faut, Double E la mti,&*c. as being: 
Eights or Diapaſons to thoſeabove Gam-nt: 
bave therefore in the Table of the Gam-ut 
in this Book , expreſled them with double 
Letters in their right places. EN 
The Gam-ut is drawn upon fourteen Ryles, 
and their Spaces , and do comprehend all 
; Neores or Sounds uſual in Myſick, ctther 70- 
{2 Bn bO 


"am bas p oe 


0. KL 0, G7 .. au V v LAT CO 9 0” 


4 An Introduflion to 


cal of Iſtrntyental,yet wheh any of the parts 
Which it is divided into, viz. Treble, Mean 


<=, 


or Tenor ahd Baſs, ſhall come to be prick'd 


out by it ſelf, in So»g-s or Leſſons, either for 
Yoyce or Initrament, five lines 1s only uſual; 
for one of thoſe Parts, as being ſufficient to 
contain the compals of Notes thereto be- 
longing : And if there be any Notes that ex- 
tend higher or lower, it is uſual to add a /ie 


Mm that place with a Per. 
But all Leſſons for the Organ, Virginals, or 


” Harp, two ſtaves of fix lines together are re- 


uired, one for the left hand or /orver Keys , 
the other for the right hand or »pper Keys. 
Therefore he that means to underſtand 
what he Sings or Plays , tuſt ſtudy to be 
perfect in the knowledg of the Scale or G atr- 
U1, and to have it perfetly in his memory 
without Book, both forwards and back, and 
to diſtinguiſh the Cliffs and Notes as they be 
in K#le or Space; For knowing the Notes Pla- 
ces, their Names are eafily known. 
 Alfo, on the right ſide of this following 
Table of the Scale or Garr-#t there is ſet four 
Columns : The firſt the Alphabetical Letters 
or Cliffs, The other three ſheweth the Names 
of the Notes Aſcending and Deſcending , ac- 


cording to their feveral Names and Keys, 
n 
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In the ſecond Column is ſet the Names of 
the Notes as they be called, which is B duralis 
or B (harp,as having no flat in B mi z and then 
your Notes are called as they are ſet there:on 
the Rules and S paces aſcendivg.T he third. Co- 
lumnis B proper or B naturalis, which hath a 


B flat in B mi only,which1 put at the begm- 
ning of the /ize with the cif, and there you 
have alſo the Names as they are called on Kyle 
and Space. Fourth Column is the Note-,called 
B fa or B mollaris, having two B flats,the one 
in B i, the other in Ela avi, placed as the 
other 3 by obſerving of which you have a 
certain Rule for the Names of the Notesiin 
any part, be it Trebk, Mean, Tenor, or Baſs. 
In theſe Three obſerve this for a General 
Rule, that what Name the Note hath,the ſame 
Name properly hath his E7g44h above or be- 
low,be it either in Treble, Mean,Teror,or Baſ, 
There is an old Metre, though not very 
common, yet it contains a true Rule of the 
Theorick part of Mufick, which is neceſlary 
to be obſerved by young Beginners, and as it 
falls in our ſeveral Chapters I ſhall jaſert it: 
te begins thus, 6. ow | 
IT attain the Skill of Muſicks Art , 
' Learn Gam-Ut up and down by heart, 
Thereby to learn your Rules and Spaces, 
Notes Names are known,knowing their places. 
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CHAP. Nl. 
Of the Chfts or Cleayes. 


T IN this Gaze- (as I faid before) is contai- 
'ned three" Septineries of Letters, which 
are'G, A. B.C.D.E.F. Theſe (even Letters 


are ſet, qt the beginning of each Rule and 


Space, and are called ſeven Cleaves ;, of theſe 
ſeyen, four isonty uſual, the which are uſua]- 


yplaced at thebeginoing of every Line of 
the Sog or Leſſon either PYocal or Triitrumen- 
tz. Thefirftis called the fa Cleave or 
£Hff, which is only *proper4o the Baſs or 
lImneft part,” and is thus marked g& on the 
fourth Line at the beginning of Songs or Leſ- 
945.” Thelecond is the Joalfawt, which 1s 
"proper to the middle or inner parts;as Tenor, 
Conrter-Tenor, or tMean, andthe is thus figned 
gzor marked Z. ' The third is the G ol re xt 
©-Cleavze or Cliff,, which is onely proper to the 
Treble, or bigheſt, and is figned or marked 
thus B on the ſecond Line of the Soxgs or 
v8 
© "Theſe three Cliffs are called the three ſegrr- 
ed Cliffs, becauſe they are always ſet at the 
: beginaing of the Lineson which 1s prickethe 


" +,” TIO... 
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* Sougor Leſſon ; ( for Cleave is derived from 


Clavis which fignifies a Key.) From the 


' placeof this C/iff, the places of all the ether 


Notes in your Song or Leſſoxs axe underſtood 
by proving your Notes from it, according to 
the Rule of the Gaw-ut. 

Fhe fourth Chf is the B Ci;f, which is 


- proper toall parts,as being of two natures or 


properties, that is to ſay, Flat and Sharp, and 
doth only ſerve for that purpoſe for the flat- 
ting and ſharpine of Notes, and therefore jt 
is called B fa,B mi 5; the B falignifies flat ; the 


_ B wei, ſharp : The Bfa, Or B flat, is known 


on Arle or Space by this mark | |, ] and the 

B mi, which is fhatp, by this { #.7 fo 
But theſetwo Rules you are to obſerveof 

them'both : Firſt the Bfa,or Bflat,doth alter 


+ both the name and property of the Notes be- 


fore which it is placed, and is called Fa, ma- 


| king it half a tore or ſound lower than it was 


before. 

Secondly, the B 221 or B ſherp, alters the 
property of the Notes before whichit is pla» 
ced, butnot the Name ; for it is uſually pla- 
ced either before F a or Sol, and they retam 
their Names ſtil], but their Sound 1s raifed 
half a tore or ſound higher. 4 31 
' Laftly, note that theſe two B Cliffs wen 


10 An IntroduSion to 


ced not only at the beginning of the Lines 
with the other C/;f, but 1s uſually put to ſeve- 
ral Notes in the middle of any 'Soxg or Leſſor 
for the Flatting and Sharping of Notes, as the 
Harmony of the Muſick requires. ..., -: 


mt ymm——_— 
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CHAP. HL © ; 
A brief Rule for proving the Notes 
any Song or Leſſon. * 
TIrſt obſerve with which. of the th 
. F ſual Cliffs your Song or Leſlon is goes 
with at the beginniog 3; if it be with, the 
Gol re ut Cleave,then if, the Note he aboye 


it, whoſe name and place you would knoy, - 


you muſt begin at your Cit, and aflign to 
every Rule and Space a, Note ,. accorging 
to the Rule of your Gam:ut, Aſcending 411! 
you come to that Kyle ox,. Space. whers .the 
ſame Note is ſet : But if .the.Nate'be helow 
your Cliff, then you muſt prove downwards 
to him,ſaying your Gam bagkward,aſtign- 
ing to each;Ryle and Space a, Note, till you 
come to his place. So that by knowiptz. 1n 
what place 'of your Gam-ut.the Note.is ict, 
you will eaſily know his name;the next chap; 
ter direting you an infallible. Rule fort, 
and that by an calc and familiar By, 7 

(1% | | AP, 
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CHAP. IV.:*. | 
Containing a plain and eaſie Rule for the 
Naming your Notes in any Cliff. _ 

| | Aving obſerved the foregoing DireQ1- 
on of proving your Notes,to know their 
Places, you may eaſily know their Names 
alſo , if you will follow this Rule : Firſt, 


- - obſerve that 74 is the principal or maſter 


Note, which leads you to know all the o- 

ther 3 for having found out him, th 
ther follows upon courſe ; and this 24; hath 
| his being in four ſeveral places , but he is 
but in one” of -them at a time; his proper 
place is in B #i - but if a'Bfe, which ts a 
B fiat (as is mentioned in' chap. 2.) be put 
In his place, then heis removed into E la mi 
which 1s his . ſecond ; but if a B flat be 
placed there alſo, then he is in his third 
place which-is Ala i re'; if a B flat come 
there alſo, then he is removed in his fourth 
place, which is D/aſol re; {6 that im which 
of theſe he is, -the next-Notes above him a- 
ſcending are F2 ſol la, Fa ſol la, twice, and 
then you meet with your 447 again, for he is 
tound but once in Eight Notes : In like man- 
ner, 
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ner, the Notes next below him deſcending | 
are La fol fa, La ſol ja, and then you have 
your 4/7 again: For your better underſtand- ') 
ing of which, I have here inſerted the atgre- 
mentioned old Metre , whofe Rule is þpth 
plain, true, and ealie. | 


No 2#48 Can ſing true at frlt fight, 
Unleſs be names bis Notes aright 3 
Which ſoon is kearnt , if that your Mi 
Tou kwow its place where er; it be, 


If that no Flat be ſet inB, 
| Thep in that Place ftangeth gour My, 
2 - Sh 4 {1 


Sf la Mi fo Sol ba f4 Set 


- 


gfe ui.  Butif your *B alone bs Flat, 


'*F la wi, Then *E 3s Mi be Jure of that... 
vk 441 . 2:13 * ; 
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If both be Flat, your B avd E, 
i  Yalamire, Then *A is Mt here you may ſee. 
3- 


7 Ba 
{Example. IESSEE: = 
La Mi fa fol la PTY 
If all be Flat, E, A, and B, 


*D ia felre. There Mii alone doth ſtand iv *D, 
BP 


4 


La fa fol Ia Mi fe ſol la ©. 


. 


{ The firit three Notes above your Mi, 
Are fa ſol la, here you may ſee 3 
The next three ander Mi that fall, 
T, bene la fol fa you ought to call. 


: Sol 1 Mi Mi fu [flla fa % Tala fol y> Mi bs ia fol fa 


[+ If you'll ſing true without all blame, 
if Tou call all Eights by the ſame name. 


% 


Sol 
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ſol: la fa ſol ſol fa la ſol: 
—— og tmmSoyoCn rg 


| fol la fi fl fol ſa la ſol, 


« Theſe Rules and Examples being ſeriouſly 
peruſed by the Learner, will infallibly direct 
him in the right namirg of his Notes, which 
is a very great help to the Singer. Forthere 


is nothing makes one ſooner miſtake his tune | 


in Singing than the miſnaming of his Notes * 
Therefore for the better underſtanding the 


Rule of naming your Notes,by finding your | 
141 1n his ſeveral places, caſt your eye on ano» ! 


ther Example, for the like Naming your 


Notes in any Cf whatfoever ; be it 'Baſs, , 


Treble, or any Inward part. ' For thefe is no 
Song pricked down for any part, but it doth 


imploy ſome of thoſe Five lines 1n,this fol- | 
towing Example 5 The-which ' each ſeveral - 


Parts are demonſtrated by thoſe little Arohes 
or Columns on the right fide of the follow- 
ing Example, 


M1 


ha. 


a - - 


DYE 
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. lar, asto the naming the N 
' intended: for Inſtruments than Voyces) and 
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\. 7 Example. 
MiinB. - MimE, MimnA. 
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This Example expreſſes the-Names of -the 


| Notes as they be called in the three Removes 
' of your 145, T have ſeen ſome Songs with four 
| flats; as is afore-mentioned, that 1s to ſay, it * 
. B mi, Ela mi,'Alamire, and Dlaſolre;z, but 


this fourth place of D la ſol re,is' very ſeldom 
uſed 3 and ſuch Songs res 4-6 termed Irregu- 

otes (being rather 
therefore not fit to be propoſed to young be- 
gingers to fing : And becauſe I will omic no- 
thing that may be uſeful to Practitioners, 


| haveſetdown a third Example of the naming 
| of the Notes in all parts and C/iffs,as the flats 
| are afbigned to all Cliffs, An 


ff 
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An exa& Table of the Names of the 
Notes i# all uſudl Cliffs, expreſſed to 
the Six ſeveral Parts of Muſick. 
TREBLE, G ol re we Cliff on the ſecond Line; 


PEEEE EEE ED 


Sol la mifa folla ta ſol fol la fa ſol la mi fa ſol 
£2:2 - -tti====x&&2; + 
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la mi fa Tl la 74 fol la la ta ſol la mi fa fol la ©. 
H#£TVOE8g © 2 fa at Cliff on the firſt Line: 


' fol la mt fa fol la fa fol 1 
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fol Ia fa fol la mifs fol  Jamifafol la faſolla;, 
| Koran AN. C C fol fait Cliff or the ſeeend Line., 


Fa ſollafa lol amifs. 


bk 
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. Mi fadol la hs (61 la mi 'fafol lam iaſo fol lafs 


fa fol Ixfufol la ga "folamitaolkfslp} 
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COUNTER:-TENOR. 
EEEEZEES SEES 


« Sol la mifa fot latz ſo] (@l la fa Jo! la rhi fa lo] 
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Lafa ſol la mt faſol h -mi fa (ol 1a faſol la mt 
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fa ſol la mi fa fol la fa . fafol la fa fol ls mi fa 
BASSE. 4 
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Sol la mi'fa fot Ja fa ſol {ol la ta fol la mi fa (ol 


ED SEES 
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34 mi fa ſol ts fa iol 1a fa ſol la mi fa ſol lafa , 


First learn by Clitts to Name your Notes, 
By Rules and Spaces rrght ; 

Then Tune with Time, to ground yeur Skill 
For Aluſicks ſweet Delt, bt, 


A 
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A TABLE ſhewing the Compariſon of the moſt | 
uſual Clitts, = they agree together 
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CHAP. V. 
Of Tuning the Voyee. 


T"Hus having briefly given you plain and 
f (tm Rules for the underſtanding : 
the nature and uſe of the Garm-zt, it will be 
neceſlary,. before I ſet down your firſt plain 
Songs,to inſert a word or two concerning the 
Tuning of the Voyce,in regard none can atrain 
the right guiding or ordering their Yoyce in 
the razſing & fall:ng of ſeveral Sounds which. 
are in Muſick, (at firſt) without the help of 
another Yoyce or ſtringed Inſtrument, The 
are both of thera extraordinary helps, but 
ſome Yojzces are beſt guided by the ſound of . 
an Initrument, and better, it the Learner 
bave $kill thereon to exprefs the feverat 
founds, ſo that his Yozce may go along with 
his [nſtrument, in the aſcending and deſcend- 
ing of the ſeveral Notes or Sounds, And (if 
not) if an Inſtrument be ſounded by another 
who is an Artiſt, fo the Learner hath a good 
Ear to guide his Voyce in «nity to the' ſound 
of the Inſtrument, it will with a little pra- 
ctice (by ſometimes oging with, and ſome- 
times without) guide his Yoyce into a perfeRt 
Harmony to fing any plain Sozg with exact- 

72 nels; 
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neſs ; I mean, by Tani»g his Notes perfettly, 
Aſcenarmg and Deſcerding , and alſo in the 
raifing or fal/ing of a Third, a Fourth, or Fifth, 
and S7xth,ec. as in the following Pleir Songs 
1s ſet down. At the firſt guiding the Yozce 
therein it will much help if you obſerve this 
Rules as for a Third aſcending, which is from 
Solto Mi, if at your firſt Turing you ſound 
by degrees all three Notes, as So/ La 147, then 
at- ſecond Tring leave out La, the middle 
Note, and ſo you will tune from Sol to 17, 
which isa Third, This Rule ſerves for the 
railing of Foxrths, or Fifths, &c. as your third 
plain Song 1n the next page directs. 

I. Obſerve that in the Tuning of your 
FVozce you ltrive to have it cleer. 

2, In the expreſling of your Yoyce, or Tu- 
ning of Notes, let the S9urd come clear from ' 
your throat, and not through your teeth by 
ſucking in your breath, for that is a great Ob- 
ſtruction to the cleer utterance of the Yoyce. 

Laſtly, obſerve that in Tuning your firſt , 
Note of your plarn Song, you equal it fo to the 
pitch of your Yozcr, that when you come to 
your higheſt Note, you may reach it without 
Squeaking, and youg loweſt Note without 
Grumbling. | 
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Here followeth the three uſual Plain Songs for Tuning 
the Voyee in the Aſcending and Deſcending of N. ores. 
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| CHAP. VI. 
Of Tones or Tunes of Notes. 


Bſerve that the two B Cliffs before men- 
tioned are uſed in Song for the Flat- 
ting and ſharping Notes. The property.of the 
B flat is to change Mt into Fa, making that 
Note to which he 1s joyn'd a Semvitone ar 
half a Note lower : and the B ſharp raiſeth the 
Note before which he is ſet a Semritone or half 
a ſound higher, but alters not their names, ſo 
that from Mito Fa, and likewiſe from La to 
Fa is but a Semitone or a half Note , between 
any two other Notes it is a perfect Tone, Or 
ſound, as from Fa to Sol, from Sol to La, from 
Lato i, are whole Tones, which is a perfect 

Sound. And this may be eaſi ily diſtinguiſhed, 

if you try it on the Frets of a Viol or Lute, 
you ſhall perceive plainly that there goes 

ewo Frets to the ſtopping of a whole Note , 

and but one Fret to a half Note ; fo that it is 
obſerved that 1M and Fado only ſerve for the 

flatting or ſharping all Notes in the Scale, and 
they being rightly underſtood,the otherNotes | 
are eaſily applyed tothem ; E for if G ſol re ut 
have a ſharp ſet before it,it's the ſame in ſound 
with 4 le mi reflat ; and B fa B mitlat, isthe 
| lame 
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ſame with A /a mr7re ſharp 3 and C fa ut ſharp, 
is D ſol re flat, &c.: as being of one and the 
fame ſound,or ſtopped upon one and the ſame 


Fret on the Viol or Violin, For Example : 
CS  Oftaver, 


EEE => 


For a - Piſcon ie Þ of the Cords 2 - Diſcords I 
* fhall only name them in this part of my Book. 
Erfe& Cords are theſe, a Fifth, an Eighth, 
with their Compounds or OFaves., 
ImperfeRt Cords are theſe, a Third a $i«th, 
with their Compounds, all other diſtance+ rec- 
koned from the Baſs are Diſcor cs. 
A.Diapaſon 1s a perfeCt Eighth,ar'! -c: + ns 
5s whole Tones,and 2 half Tones, tar is ir; 1] 
the ſeven natural Soxnds or Notes beſides thc 
Ground, what flats or ſharps ſoe're there be. 
But for a further Diſcourſe, -1 ſhall. refer you 
to the Second Part of this IntroduGion , enti- 
tuled, The Art of Deſcant, or Compoſing of Mu- 


fickin Parts 3 my plirpoſe_iathis Book being 


only to ſet down the Rules for the Theorich 
part of Muſick, fo far as is neceſſary to beun- 
derſtood by young Practitioners in Aufick , 

either Yocal or Inſtrumintal, f ſhall therefore 
proceed to the next Rules for the Notes, their 
1ime and Proportions. C4 CHAP. 
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CHAP. VIL. 
The Notes ; their Names, Number, 
and Proportions. 
Layge.Loxg. Bueve, Semibreve, Minum.Crotchet. Quaver Semiqu. 
=ar = 3tj- -—$—f—-0— 
SIS} E4-2=4=2- EY : 
Eaſure in this Science is a ©*artity of 
the /ength and ſhortneſs of 1ime, either 
by Natural Sounds pronounced by the Yoyce, 
or Artificial, upon Inſtruments which Meaſure 
is by a certain motion of the Hand or Foot 
expreſſed in yariety of Notes ; of which 
obſerve, that Notes ip 2uſick have two Names, 
one far Tune , the other, for Timze or Pro- 
portion of Notes to certain Sounds. The 
Names of Notes in Tuning I have ſet down in 
the former Chapter, as being Four, Sol, La, 
Aj, Fa, Thoſe in the Proportion of Time 
are Eight, as a Large, Long, Breve, Semibreve, 
Hinum,Crotchet, ©naver,and Semiquaver,as is 
expreſlcd at the beginning of this Chapter : 
The fovr firſt Notes are of Augmentation or Tti- 
creaſe, the four latter of Diminution or 'De- 
creaſe,and ate thus proportioned : The Large 
being the fiſt of 4ygmentation,and Jongelt in 
Sura, the dc.breve being the Jaſt of Arg- 
| ructtaticn 
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mentation, is the ſhorteſt, and in Tizre is called 
the Maiter-Note,being of one certain Meaſure 
by it ſelF; all the: other Notes ate reckon'd 
by or to 1ts value, of 4Hgmentation Or dimimnu- 
tion. The Largeis 8 Semibreves, the Long 4, 
the Breve 2, the Sexibreve'or (asI may term 
it) the Time-Note-one. The laſt four of Dimi- 
tiox"are theſe, the Minum, Crotchet, u«- 
ver 5 and $ emigquauer < Theſe are reckon'd 
to, as the other were by the Semibreve z 
and, according to the ordinary Propor- 
tion” of Tizze ,* we account two Minums to 
the Semibreve, two Crotchets to the Minum,' 
two 2uavers to the Crotcher, and two Semt- 
quavers to the 9Yuaver. For Example. 


| Notes of Diminution. 
Notes of Augmentation. N 
NOR C23 
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C HA P. V 1 'N TVET, 
Of the Reſts or Pauſes ; of Pricks, and 
Notes of $ yncopation. : 


Large. Long _ _— Hhinum, . Crochet. Quene. 


EEE 
P Mi, or FIRE are filent ChayaFers, or an. 

artificial omiſſion of. the Yogee or Sound, 
proportioned to a certain eaſure of Time, | 
by #:0tjon cf the hand or foct (whereby the 
Quantity of Notes ard Re/ are direfted) by * 
an Equal 2eaſure, the Signatures and Charg- 
Fers of which you ſee placed over each Note 
in the Example at the beginning of this Chap, | 

Further, ſhall add, that to theſe Notes ap- 

pertain certain other Rules, as Augmentation, 
Syncopation, Pricks of PerfedFion or Addition : 
of which I ſhall only ſet down what is neceſ- 
fary to be underſtood by the Practitioner z/as 
firſt, of the Pricks of FerfeSionor Addition : 
next, of Syxcopation, or breaking of the Time | 
by the Driving a Minum through Semibriefs, | 
'or Crotchets through Minums, which is the 


beating theTime inthe middle of ſuch Notes. 
Firlt, 


x 


Wy ... 
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Firſt, this Prick, of Perfefion 'or Addition 


Is ever placed: on the right fide of all Notes 
thus, Bt 0: & F* for the prolonging the 


ſound of that Noteit follows to half 'as much 
|; moreasitis: For Example,the Prick which is 


placed after a Semibrief i is in proportion a 
Minum, and makes that Semibrief which be- 
fore was but two Minnms to be three Mi- 
2um5,in one coritinued Sound, and fo the like 
proportion to other Notes. Example. 
Prick Long. Brief.  Semibrief. Minum. Crotchet. Quaver, 


p k 
- '4 - 


| 
1 1 | | A 
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A further Example of the. Prick Notes; wherein you [es 


Jour Meaſure of the Time-barred According to the Se- 
mibrief, both by Pick, Semibriefs, Minums, and 
Crotchers, | 


= ED, 
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Second, 
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Secondly, Pricks of Perf: Gion are uſed for . 

perfeQting of Notes, and is only uſed in the - 
Triple-Time : of which, I ſhall ſpeak more at - 
the Lander end of Chap.g. Of Mooas and Time. 

Thirdly,5yncopation is when the beating of | 
Time falls ro be in the midlt of a Sexribreve or 
Minum, &c, or , as we uſually term it, Notes 
driven till the Time falls even —_— Exam. 


SF 


MIN 
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of - Tying'sf Notes. 
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This Example ſhews, that many times in 
Sangs ar Leftons, two or fou r, or more Pngq- 
vers and Semiquavers are Tyed together by a 
long ſtroke on the Top of their Tails : And 
though they be fo, they are the ſame with rhe 
ather, and are fo iycd for the benefit of the * 
light, whcn many 37 O44Vers OF SCUNGUATHPS 

happen together, no! It altering the Meaſure ar 
Prupartion of Tiwe, CHAP. 


Fes: 
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CHAR ME. 3.6, 
Of the Keeping of Time by the Meaſure 
of the Semibreve or Maſter-Note.' 


Bſerve that to the Meaſure of the Serpi- 

breve all Notes are proportioned, and 

its Meaſure is expreſied (by a Natural Sound 
of the Yozce , or Artificial onan Iſtrument ) 
to the moving of the hazd or'foot np and dowr: 
when his Meaſure 1s whole 5 1n:Notes of Azg- 
mentation, the Sound is continued to more 
than one Semibreve; but in Nojes of Diminy- 
tion the Sound is varioully broken into 2i- 
rums,Crotchets, and @wavers,or the like : So 
that in Keeping Time your Hand goes down 
at one half, which is a 147im and up at the 
next. For the more caſe at firſt, if you haye 
two Minims or four Crotchets, as in the Exatn» 
ple following,in one Bar,which is the propor 
tion of a Semribreve, you may in Adinims 
pronounce oze', two , the hand being down 
at the firſt ſounding oze, you lift up your 
hand leilurely, and when it 1s up a ſmall di- 
ſtance you pronounce two, and when down 
you begin the third 4/7727, and ſo up again.at 
the fourth, and down at the fifth. Alſo when 
you have four Crotchets, pronounce one, two, 
three 
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three, for, that is, the hand is down at ove and 
up at three, and .down when you begin the 
next Bar of four Crotchets,as in'this Example; 
This Rule, obſerve accordipg to the Meaſure 
of thoſe Notes your Sexribrief is divided into, 
be it either Jr#ple, Dupla, or Common Time. 


+2 2 Rxbaiple.* 


CHAP. X. 


Of the Four Moods or Proportions of 
the Time or Meaſure of Notes. 


The - any Moods may not here be miſt , 
Tn them mnch cunning doth confiit. 


© mm——_— 


THere are four 1100ds, the which are di- | 
vided into four Tables, that is to fay, 


Mood 


i. 00 6 2M ao ao a= aa os. io. a 
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I. The Perfe of the? 


F T: 3 More. 
WILLY The 'Perfe& of 2 
IJ. Leſs. p. 
S 


£3 The Imperfe of my 


: More. 


WS 


. The Imperfe® of eng C 


Leſs. 


Theſe Four Moods were: ufed in former 
times, bur of late —_=_ the Muſick whieh 
hath been compoſed by thoſe of 'our Nation, 
either for Voyce or Inſtrument, have made uſe 


only of the two later; (that isto ſay, the 


one being called the Triple Tie, the ot 
the Duple or Common Time , theſe two be 
ſufficient to expreſs much variety of Muſick : 
howe're, becauſe the 1talians do at this di ay 
uſe in their Muſick all four, I will not omit 


Imperfed of the More and Imperfel of the at 


to give you the Deftnitio!: ood Proportions of 


them in their order, and be more large-upon 


' the twolater, becauſe molt uvied by rhe Pra» 


Ctitioners of Muſfi ck in this our Nation, 


of 


l An Introtlucion to 


of the two firit Mopds. 
He Perfed# of the More is when all go ' 
by three , as three Lowgs to a Large, 
| three Breves,to a Long, three Semhibreves to | 
= Breve, three Minums to a Sgmibreve ; Except | 
It Crotchets Gee. which go by two. Mark'd thus, 
| | The Perfe@ of the More ©3. = 


= 2 66s UL 11 TT I] 
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2. The Perfe of the Leſs, is when all go| | 
{ | by two except the Semibreves, as two Lones | 


4 


toa Large, two Breves toa Long, three Semi- | 
breves to a Breve, two Minums to a Semi. 


breve,eXc. and his Sign or Mark is made thus, 
The Perfel? of the Leſs F 


HY gw WWE 1: 


ac EP 
m4. #.7 fs 
of the two laſt, or _ uſual Moods: = fe 


3. FP He Imperfed of the More, is when all | ® 
goes by two, except the Arnms, F, 
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which goes by three, as two Longs to a 
| Large, two Breves to a Lone, two Semibreves | 
to 
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to a Breve, three 1inims to the Semibreve, 
witha Prick of Perfe&ion, which makes the 
whole proportioh of three 11inims, and is ca q 
led a Time - His Mood is thus lined C3, an 
this is uſually cajled the 1riple Time. 

The Imperfe(s of the More E 


HA Ez 66 IIOIWI: it 
no. F + 


| This Mood is much nſed in Airy Songs and 
Galliards , athd is uſually called Gallard or 
Triple Tire : ; and is of two. Motions, the one' 


ſlow, the other more ſwift. 


The firſt is, when the Meaſure is by three 
Minims to a Semibreve with a Prick,, which 
Prick 1 Is for Perfe(F; 08 , to make it 4 perfect 
Time, and is uſually called Three to one. '' 
= RERHEE 
EE EEE LEES 

The ſecond Meaſure of this Triple Tizre is to 
a ſwifter motion , and is meaſured by three 
| Crotchets, Or a Minins with a Pr2ch for, Per- 


pen This ſwifter Me caſters ure is nu SOS 


== 
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This ſwifter Triple Time is ſometimes 
prick'd in Black Notes, which Black Note is 
of the ſame Meaſure with the: 147niz in the 
cn a Example, but is ſeldotne uſed, be- 
cauſe. the Mirims are the lame and ſerve as 
well, , F, or Examp le : 


DIES TEES TEE! 


PEERS gy (apa = 

4+ The fourth or laſt Mood, which is called 
the Imperfef of the Leſs, is when all goes by 
two, as two Longs to a Large, two Breves tOa 
Long, two Semibreves to a Breve,two Minims 
to a Semibreve, two Crotchets to a Minim,@tc. 
and this is called the Duple or Semibreve Ti ime, 
(but. many call it the Common Time, becauſe 
moſt uſed ; ) and his 400d is thus marked @ 


and is aſual 3 in Anthems, Fantaſies, Pavans, | 


Almans, and the like ; whoſe Meaſure 1s ſet 


down in this following Example. 
The Imperfe& of the Leſs C 


—t— + 90 dd 2 [i v 
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Note, That when this Common Mood is reverſed 
thus D, it 18 to ſigniſie, that the Time of that Leſſon o 


Song, before which it is /o ſet, We3sP Loy or Sung 
ſwift again as the uſual Meaſure. _ 
» 'S H A P 
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CHAP. XL 
Of the ſeveral Adjunas and Chara- 
Gers uſed in Muſick. | 


i, A Dire&is uſually at the end of a Line, 
Alina ſerves to direCt the place of the 
firſt Note on the next Line, and are thus 


made, = EEG E2=z 


- exe wc ho. oe 
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2. Bars are of two ſorts, ſing/e and double, 
The /ingle Bars ſerve to divide the Time, ac- 
cording to the Meaſure of the Semibreve : 
The double Bars are ſet to divide the ſeveral 
Strains or StanZaes of the SONgs and Leſſons by 


And are thus made, df 


3. A Repeat is thus marked £ and is uſed 
to ſignifie that ſuch a part of a Song or 
Leſſon muſt be played or Sung over again 
from that Note over which it is placed. 

4. A Tye 1s of two ufes; firlt, when the 
Time is broken or ſtruck in the middle of 
the Note, it is uſual to Tye two 1inims, or a 
Minim and a Crotchet together, as thus, 


==: 
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The ſecond fort of Tyes is when two or 
more Notes are to be Sung to one Syllable, 
or two Notes or mote to be plaid with once 
drawing the Bow on the Yio! or Violin, as | 

| 


w— < m—— = 


thus : 
FO. TY AALCA 


T hox art not Kind but Cruel, | 


bu 

5. A Holdis thus made 9, and is placed o- | 
ver the Note which the Author intends ſhould 
be held to a longer Meaſure than the Note 
contains 3 and over the laſt Note of a Leſſon. 

6. The Figures uſually placed over Notes 
in the Thorough Baſs of Songs or Ayres, for 
the Organ or Theorbo, is to dire the Perfor- 
mer to ſtrike in other parts to thoſe Notes, 
as Thirds,Sixths,and the like,to the Ground ; 
As thus : 


tz 65 78 43 4X3 | 


- | 
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Thhall here conclade the Firſt Pazt, wherein I 
have ſet down what is needful to be underſtood 
of the Theorick Part of Muſick, in the plaineſs 
and cafieſt Method that 1 could ;not doubting but 
by it,and a little aſſiſtance of ſome alre-dy skill'd 
in Muſick,, to guide you to the Prattick, p 


a 
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A Brief Diſcourſe of the Italian manner 
of Singing ; wherein ts ſet down, the 
Uſe of thoſe Grazes in Singing, as 
the Trill and Gruppo, «ſed in Italy, 

and now in England : Written ſome 

. years fince by an Engliſh Gentleman, 
who bad lived long in Italy, and be- 
ing returned, Taught the ſame bere. 


The Proem to the ſaid Diſcourſe is to this effed. 


Itherto I have not put forth to the 

view of the World thoſe Fruits -of 'my 
Muſick Studies employed about that Noble 
manner of Singing, which I learnt of m 
Maſter the famous Scipione del Palla in Italy ; 
nor my Compoſitions of Ayres Compaſed 
by me , which I ſaw frequently practiſed by 
the moiſt famous Singers in 7taly, both Men 
and Women : But ſeeing many of them go 
about maimed and ſpoyl'd , and that*thoſe 
long winding Points were il] performed , 1 


therefore deviſed toavoid that old manner of 
'running Divifiog which has been hitherto 


D3 uſed, 
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uſed, being indeed more proper for Wind 
and Stringed Inſtruments than for the Voyce : 
And ſeeing that there is made now adays 
_ an indifferent and confuſed nſe of thoſe ex- 

cellent Graces and Ornaments to the good 
manner of Singing , which we call Tri//s , 
Grupps, Exclamations of Increaſing and Aba- 


ting of the Voyce , of which Ido intend in | 


this my Diſcourſe to leave ſome foot-prints , 
that others may attain to this excellent man- 
ner of Singing : To which manner I have 


framed my laſt Ayres for one Voyce to the. 


The rbo , not following that old way of Com- 
poſition , whoſe Muſick not ſuffering the 
Words to be underſtood by the Hearers, for 
the multitude of Diviſions made upon ſhort 
and long Syllables, though by the Vulgar 
ſuch Singers were cryed up for famous. But 
] have endevoured in thoſe my late Compo- 
fitions to briog ina kind of Muſick, by which 
men miglit as it were Talk in Harmony, 
uſing in that Kind of Singing a certain noble 
negle& of the Song (as I have often heard 
at Florence by . the' Actors in their Singing 
Opera's ) in which I endevoured the Imita- 
tion of the 'Conceit of the Words, ſecking 
out the Cords more or leſs paſlionate, accor- 
ding tothe meaning of them , having con- 


cealed 


[ 
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cealed in them ſo much as I could the Art of 
Deſcant , and pauſed or ſtay'd the Conſonan- 
ces or Cords upon long Syllables, avoidin 

the ſhort , and obſerving the ſame Rule in 
making the paſſages of Diviſion by ſome 
few @navers to Notes and to Cadences, not 
exceeding the value of a quarter or half a 
Semibreve at moſt. But, as I faid before, 
Thoſe long windings and turnings of the 
Voyce are ill uſed, tor I have obſerved that 
Diviſions have been invented , not becauſe 
they are neceſlary unto.a good faſhion of 


' Singiog , but rather for a, certain tickling of 


the Ears of thoſe who do not well underſtand 
what it is to ſing Paſſionately'; for if they did, 
undoubtedly Diviſions would have been ab- 
horr'd, there being nothing more contrary to 
Paſſion than. they are, yet in ſome kind of 
Muſick leſs Paſſionate or. AﬀeQuous 3 and 
upon long -Syllables, not ſhort, and in final 
Cadences ſome ſhort Points of Diviſion may 
be uſed ,: but not at all adventures, but 
upon the praftice of the Deſcant 3 but to 
think of them firſt in thoſe things that a man 
will fing by himſelf, and to faſhion out the 
manner of them , and not to-promile a mans 
{elf that his Deſcant will bear it : For to the 
good manner of Compoſing and Sigg 
this 
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this way, the underſtanding of the conceit 


and the humour of the words, as well in 
paſſionate Cords as paſſionate Expreſſions in 
Singing , doth' more avail than Deſcant; I 
having made uſe of it only to accord two 
Parts together , and to avoid certain notable 
Frrors, and bind' certain Diſcords for the 
2ccompanying of the Paſſion, more than ro 
nſe the Art: And certam 1t 1s, that an Ayre 


Compoſed in this manner upon the Conceit of 


the words, 'by one that hath a good faſhion 
of Singing, 'will work a better effect and de- 
Iight more than 'another made with all the 
Art of Deſcant;, where the Humour or Con- 
ccjt of the words 'is not minded. 

The original of which defect (if I deceive 
not my felt ) is hence occaſioned , becauſe 
the Muſician doth not well poſlefs and make 
himſelf Maſter of 'that' whick he is to Sing. 
For if he 'did' fo, undoubtedly he would 
not run into ſuch errors, as wolt eafily he 


falleth' into, who hath framed to himſelf | : 
- I 


2 manner of Singing 3 for Example, aitoge- 
ther Paſſionate, with a' general Rule thar in 
Encreaſibg and*Abating 'the Voyce, and in 
Exclamatibns''is the” foundaticn of Paſion, 
doth alwayes uſ&them in every ſort of Mus 
Gck , not diſcerning whether the words re- 


qQuire | 


Vir 
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uire it: Whereas thoſe that well under- 
land the conceit and the meaning of the 
Words , know our defetts , and can diſtin- 
guiſh where the Paſſion is more or leſs requi- 
red. Which fort of people we ſhould en- 
devour to pleaſe with all diligence, and more 
to elteem their praiſe, thanthe applauſe of the 


| ignorant Vulgar, 


21 
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Thus 4rt admitteth no Mediocrity , and 
how much the more curioſities are in it, by 
realon of the excellence thereof , with fo 
much the more labour and Jove. ought we , 
the Profeſſors thereof, to find them out : 
Which love hath moved me ( conſidering 
that from Writings we receive the light of 
all Sciexce, and of all Art ) to leave behind 
me this little light in the enſuing Notes and 
Diſcourſes ; it being my intention to ſhow 
ſo much as appertaineth to him who maketh 
profeſſion of Singing alone, upon the Har- 
mony of the 7hcorbo , or other Stripged In- 
{trument , fo that he be already entred into 


the Theorze of Mnfick,, and Play ſufficiently. 

| Not that this cannot alſo be attain'd by lon 
practiſe, as it is ſeen that many, both Men oy 
Women, have done, and yet this they attain 
is but unto a certain degree : But becauſe 
the Theoric of thele Writings  conduceth 
unto 
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unto the attaining of that degrees ad be- 
cauſe in the pre f:ffion of a Si»ger (in regard 
of the excellence thereof ) not only parti- 
cular things are of uſe, but they all rogether | 
do better it; thercfore to proceed 1n order, | 
thus I will ay : | 
That the chiefeſt foundations, and moſt | 
important Grounds of this Artare , the Tx- | 
ning of the Voce in all the Notes 3 not onely | 
that it be neither too high nor too Jow , but 
that there be a good manner of Turing it u- 
ſed. Which Tx*ing being uſed for the moſt 
part in two faſhions, we will conſider both of 
the one and the other ; and by the following 
Notes will ſhew that which to me ſeemeth 
more proper to other effects. t 
There are ſome therefore that inthe T- 
ing of the firſt Note, Tune ita Third under : | m 
Others Tune the ſaid firſt Note in his proper | fe 
Tune , always increaſing it in Loudnels, fay- | th 
ing. that this is the good way of putting forth | & 
the Yozce gracefully. | ' of 
Concerning the firſt : Since 1t 1snot a ge- | fe; 
neral Rule, becauſe it agrees not in many | ha 
Cords , although in ſuch places as it may | up 
be uſed, it is now become (o ordinary, that| dg 
inſtead of being a Grace (becauſe ſome ſtay | pr, 


too long in the third Note under , where-| to 
as! 


4 3Y *"F CR PIR 
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as it ſhould be but lightly touched) it is ra- 
they tedious tothe Ear; and that for Begin- 
ners in particular it ought ſe]dom to be uſed : 
but inſtead of it, as being more ſtrange, 1 
would chuſe the ſecond for the Increaſing of 
the Voyce. | 

Now, becauſe I have not contained my ſelf 
within ordinary terms, and ſuch as others 
have uſed, yea rather have continually ſear- 
ched after novelty , ſo much as was poſlible 
for me, ſo that the noyelty may fitly ſerve to 
the better obtaining of the 11n/rciars end,that 
is to delight and move the affeCtions of the 
mind, I have found it to be a more affetuous 
way to Tune the YVozce by a contrary effe@ to 
the other, that is, to Tune the firſt Note in its 
proper Tune, diminiſhing it ; becauſe Excla- 
mation is the principal means to move the Af- 
fetion; and Exclamation properly is no other 
thing. but theſlacking of the Voyce to re-in- 


; force it ſomewhat more. Whereas Increaſin 


of the Voyce in the Treble Part, eſpecially in 
feigned Voyces, doth oftentimes become 


| harſh, and unſufferable to the Hearing , as 


upon divers occaſions I have heard. Un- 
doubtedly therefore, as an affeftion more 
proper to move, it will work a better effe& 
to Tune the Voyce diminiſhing it, rather than 

T._-.- | 1n- 
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Tncreafing of it : Becauſe in the firſt of theſe 


ways now mentioned , when a man Increaſes | 


the Voyce, to make an Exclamation, it is 
needful that in Slacking of it , he Increaſe it 
the more. And therefore I have faid that it 
ſhoweth harſh and rough. But in the Dimi- 
niſhing of the Voyce it will work a quite 
contrary effe&q, becauſe when the Voyce is 
ſlacked, then to give 1t alittle ſpirit , will 
always 'make it more paſhonate. Beſides 
that alſo, uſi ing ſometimes one , ſometimes 
another, varicty may be uſed, which i Is very 
neceſſary i in this Art, fo that it be directed to 
the ſaid end. 

So then, if this be the greateſt part of 
that Grace in Singing, whichis apt to move 
the affettion of the mind, in thoſe conceits 
certainly where there is moſt uſe of ſuch Aft- 
fetions or Paſſions; and if it bedemonſtrated 
with ſuch lively reaſons , a new conſequence 
1s hence inferred , that from Writings of 
men likewiſe may be learned that moſt ne- 

ceſſary Grace , which cannot be deſcribed 
in better manner, and more cleerly for the 
underſtanding thereof; and yet it may be 
perfetly attained unto: So that after the 


, 


| 


ſtudy of the' Theorie, and of theſe Rules, 


they may be put in pradtiſe, by which a on * 


grow 


co 


7 
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grows more perfett in all Arts, but eſpecially. 


it the profeſſion of a perfet Singer, be it 
man Or woman. | 


More Janguid. A livelier Exclamation, For Example. 


; IOSPHR (DAY 
d-+*4-0-73-- I-07 ”T EP. 
- 2. wW ur, 


Cor mio deb non languti-<---re guti-<-=-—- re 


of con an ancy ann 


Of Tuning therefore with more or leſs 
Grace, and how it may be done in the afore- 
ſaid manner, tryal may be made in the a» 
bove-written Notes with the words under 
thern, Cor z2io, deh non languire, For inthe 
firſt Minivs with the Prick, you may Tune 
Cor atio, diminiſhing it by little and little , 
and in the falling of the Crotchet increaſe the 
Voyce With a little more ſpirit, and it will 
become an Exclamation paſſionate enough , 


i} though in a Note that falls but one degree : 


But much more ſprightful will it appear inthe 
word deb, by holding of a Note that falls 


| not by one degree: As likewiſe it will be- 
| come molt ſweet by the taking of the greater 
' eixth that falls by a leap. Which thing I 


an 
_ 


lave obſerved , not only to ſhow to others 
what 
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what a thing Exclamation is,and from whence 
It grows; but alſo that there may be two 
Kinds of it, one more paſſionate than the 0- 
ther; as well by the manner in which they 
are deſcribed ; or tuned in the one way or 
the other 3 as alſo by imitation of the word, 
when it ſhall have a fignification ſutable to 
the conceit. Beſides that, Exclamations may 
be uſed in all Paſſionate Mulicks, by one ge- 
neral Rule inall 1Minims and Crotchets with a 
Prick falling ; and they ſhall be far more Pal- 
fionate by the following Note, which run- 
neth, than they can be in Semzibreves; in 
which 1t will be fitter for increaſing and 
diminiſhing the Voyce , without uſing the 
Exclamations. Yet by conſequence under- 
ſtand, that in Airy Muſicks .. or Corants to 
dance, inſtead of theſe Paſſions, there is to 
be uſed onely a lively cheerful kind of Sing- 
ing, which is carried and ruled by the Arr 


It ſelf. In the which, though ſometimes there | 
may be place for ſome Exclamation, that live- | 
lineſs of Singing is in that place to be omit- |; 
ted, and not any Paſſion to be uſed which fa- | 
youreth of Larguiſhment. Whereupon we |: 


ſee how neceſſary a certain judgment is for a 
Muſician, which ſometimes uſeth to prevail 
above Art, Asalſo, we may perceive by the 


fore- | 


| Trill,or plain ſhake. 
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foregoing Notes, how much greater Grace 
the four firſt uavers have upon the ſecond 
ſyllable of the word Languire ( being fo 
ſtayed by the ſecond Qxaver with a Prick, ) 
than. the four laſt equal @zavers, ſo printed 
for Example. But becauſe there are many 
things which are uſed in a good faſhion of 
Singing , which becauſe their 1s found in 
them a greater Grace, being deſcribed in 
ſome one manner , make a contrary effect 
one to the other 3 whereupon we uſe to ſay 
of -a man that he Sings with much:Grace, or 


| little Grace : Theſe things will occaſion me 


at this time firſt to demonſtrate, in what 


| faſhion I have deſcribed the Trz/! and the. 


Grup ; and the manner uſed by meto teach 
them to thoſe who have been intereſſed in 
my houſe; and further, all other the more 
neceſlary effeRts : So that I leave not unex- 


prefled any curioſity which I have obſerved. 


Gruppo, or Double ReliÞ, 


The Trill deſcribed by me is upon one. 
Note only , that is roſay : to begin with the 


| hiſt Crotchet, and to beat every Note with 


the 
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the throat upon the vowel [ a] unto the laſt 
Breve ; as likewiſe the Gruppo or double Reliſh, 
Which Trill and Gruppo was exadh learned, 
and exquiſitly performed by my Scholars. - SO 
that if it be ttue, that Experience is the Tea- 
cher of all things, I can with ſome confidence | 
affirm and ſay that there cannot be a better | 
means uſed to teach it, nor a better form to 
deſcribe it. Which 1r:// and Grup, becauſe 
they are a ſtep neceſſary unto many things 
that are deſcribed , and are effects of that 
Grace which is moſt deſired for Singing 
well ; and-(as is aforeſaid) being deſcribed 
in one or other manner, do work a contrary 
effe& to that which is requiſite : I will ſhew 
bot onely how they may be uſed ,. but alſo 
all the effects of therh deſcribed in two man- 
hers, with the ſame value of the Notes, 
chat ſtill we may know (as is aforementio- 
ned) that by theſe Writings, together with 
Practiſe , may be learned all the Curivlities 
of this Art. | | 


Example of the moſt aſual Grares. 


. __ 
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1 Beating of the Throte. _ : 


ipita-itHia 


_ ——_ 


__ 2 Trill N P I 


Þ | i "6 plain Fall 2 Dole fall- 


_ TEES! ii: 


| A fallts alto takebreath. © IEEE 
STE He MEER: 
Andth& fall like it. 


ES ie pt 


It is to be obſerved i in theſe Graces that 
the ſecond hath more grace in it than the 
firſt 5 and for your better-experience we will 
in this following Ayre deſcribe ſome of thoſe 
Graces with words under, together with the 
Baſi for the Theorb» ;, in "which Ayre 1s Coli- 


Where this Akt Fs 
ſet over a: Note, -the 
Trill ts to be wed, 


fiirk#thie mot? patfionate paſſages. 


E . Dh 
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nn the Voyce.A ſpright]y ——Y $- more lively Exclam. 
USE SEL RESSSES[E 
=<F=I-T1=: 

Deb deb done ſor fuggiti deh done ſon Hoe 
— — — — ——=——_— a, ——— 
HF =. I = ht 
— E:DIZEDLLy wI—o= = — + + $ 

Exclam, Exclam. Exclam. Trillo. 


EEESS; FEREEHEHIEE 


= = . -_ — — 


gi 'oc chi de qualier rai Jo ſon ce ner homa # 
6 WKk1011Y10 


EEE ==FHHHE; 


rt cheerful, as it were vs in LAS and negleRing 


MS UEETE I ETTESEEEnE 


Aure aure divine cher rate peregr'i ine in que- 


- — —  — — ——— — - — — —z= - 


JE 


Lt: CO—_—Y == EI DOES 3r h6: 


—_— 


_—_— — — — — — — 
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ſta part'en quella deb recate noxelludelÞP alma 
1 13XT O14 119X109 


Hp EEELEE EEE 


| 


| 
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Exclam, larger time. Trill, Exclam, 


ME EEE EEE EESEnS 


hice-loro aure ch'io me re moro deb recate no- 
6 v s -* $2665 1510 


SEESEIN HREHHEE 


—_ —— __ — — — — — FE _ —  — = ow O— 


== ===E; 


- 
48 — _ 
EN, tudnactes] 


AY dell” \alivs' tuce loro _ Aure 


EE 


—  _—_ — - 


ad 70 me ne mor. 
12 7+ = | 


SITE: Pu <pÞ —— I oe p—_—_ _ - 
> O— — ———__———C 
-—— o_— - _ , 
oy __ 
GEES —_—— - : - 


And a hs kl two aft ficies of his 
foregoing Ayre, -Deb dane ſor'firggiti; there 
are contained the beſt paſſions that can be: 


ed in'this noble manner Tl Singing, I have 
frefore thought good to ſet them down , 


E 2 both 
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both to ſhow where it is fit to encreaſe and 
abare the voice, to make Exclamations, Tritls, | 
and Gr«ups and ina word, all the Treaſures | 
of this Art : and that they may ſerve for 
Example whereby men may take notice. 1n 
the Muſick of the places , where they - are 
moſt neceſlary , according to the paſſions | * 
of the words. Although I call that the no-| 
ble manner of Singing, which is uſed with- 
out tying a mans ſelf to the ordinary meaſure 
of time, -making many times the value of 
the. Notes leſs by half, 'and ſometimes more, 
according to the conceit of the words; 
whence proceeds that excellent kind of Sing: 
ing with a-graceful neglect, whereof I have 
ſpoken before. Wn 
{ Our Author being ſhort tn ſetting ſorth this 

chief or moit uſual Grace in Singing, called the 
Trill, which, as be ſaith wery right; is by 4 
beating in the Throat on the Yowel (ah) ſon 
obſerve that -it is rather the ſhaking of the Uunis| 4 
or Pallate ox theThroat,_in one-ſound, upou 
Note ;, For the attaining of this, the moſt ſureſ| 
ana. ready way * by imitation of thoſe who art 
perfed in the ſame; yet I have heard of ſom 
thi have attamed it by this manner , in ſing- 
Ing ” plazr SOrg, of 6 Notes up and 6 clown, : 
have in the midſt of every Note beat or ſhake a 
| | with 


: 


ng- 


the 


pit 
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with their finger. upon their. Throat, which by 
often praG@ice came to do the ſame Notes exadtly 
without. Jt was tray chance lately to be in com- 
pany with three Gentlemen at a Muſical Pradice, 
which ſung their, parts very well, and uſed this 
Grace ( called the Trill) very exadtly : I deſired 
to'know their Tutor , they told me I was their 
Tutor , for they never had \any other but this 
#19 Introduction ;.'That (TI anſwered ) conld di- 
relZ' them: but in the Theory , they wmſt needs 
have a better help in the PraG@ick, eſpecially 
in attaining to. ſing the Trill ſo well. One of 
them made this Reply, ( which made me ſmile ) 
I uſed, ſaid he, at my firſt learning the Trill, to 
imitate that breaking of a Sound in the Throat , 
which Men uſe when they Lener their Hawks , 
a he-he-he-he-he 5 which he xſed ſlow at first, 
and by often praGice on ſeveral Notes, higher 
end lower in ſound, he became perfe@& therein. 
The Trill or ſhake of the Voice, being the moſt 
#ſnal Grace, is made in Cloſes, Cadences, and 
other places, where by a long Note an'Exclama- 
tion or Paſſion # expreſſed, there the Trill 
made in the latter part of any ſuch Note 4 but 
moſt uſually upon binding Notes in Cadences 
and Cloſes, and on that Note that precedes the 
cloſing Note, Thoſe who once aitain to the per- 
fe# uſe of the Trill, other Graces will become 
ealte, ] E 3 Since 
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- Since there are ſo many effects to be 
uſed for the exce]lency of this Art, there is 
required (for the performing of them) necel- 
farily a good voice, as alſo good wind to give 
liberty, and ſerve upon a)l occaſions where 
1s moſt need. ' It ſhall therefore be a profita- 
ble advertiſement ; ' that the Profeſlor of this 
Art';' being to ſing to a Theorbo or other 
ſtringed inſtrument, and not being compelled 
to fit himſelf to others, that he ſo pitch his 
Tune; as to fig in his full and natural Voice, 
avoiding feigned Tunes of Notes. In which, 
to feign them, or at the leaſt to inforce Notes, 
if his Wind ſerve him well, ſo as he do not 
diſcover them much 3 (becauſe for the moſt 
part they offend the Ear ;) yet a man muſt 
have'a command of Breath to give the gres- 
ter Spirit to the Increaſing and Diminiſhing 
of the Voice,” to 'Exclamations and other 
Paſſions 'by us related ; and therefore let 
him take heed, that ſpending much Breath 
upon ſuch Notes, it do not afterward fail 


him in ſuch places as it is moſt needfu} : Forf 


from 'a feigned ' Voice can come no- noble 


| 


manner 'of ſinging 5 which ' only 'proceed: 
from a natural Voyce, ſerving aptly for all 
the Notes which 'a man can mannage accord: 


ing to his ability, employing his Wind in ſuc 


ans XwWCwioaS ou CV a 
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a faſhion as he command all the beſt paſſio- 
nate Graces uſed in this moſt worthy manner 
of Singing. The love whereof, and gene- 
rally of all Mufick, being kindled in me by 
a natural inclination, and by the ſtudy. of fo 
many years, ſhall excuſe me, if T have ſuffered 
my ſelf to be carried further than perhaps 
was fit for him, who no leſs eſteems and de- 
fires to learn from others, than to communi- 
cate to others what himſelf hath learned ; 
and to be further tranſported in this Dil- 
courſe, than can ſtand with that reſpect I bear 
to all the Profeſſors of this Art. Which 
Art being excellent and naturally delightful, 
doth then become admirable, and. entirely 
wins the love of others, when ſuch as poſſeſs 
it, both by teaching and delighting others, 
do often exerciſe it, and make it appear to be 
a pattern and true reſemblance of thoſe ne- 
ver ceaſing celeſtial Harmonies, whence pro- 
ceed ſo many good effects and benefits upon 
earth , raifing and exciting the minds of the 
Hearers to the contemplation of thoſe infi- 


| nite delights which Heaven affordeth, . 


This Author having ſet moſt of his Examples 


| and Graces to the Italian words, it cannot be 


denyed but the [talian Language is more ſmooth 
E 4 and 
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and better vowelP'd than the Engliſh, by which 


it has the advantage in Muſick, yet of late our 
Language is much refined, aud jo is our Muſick , 
to a more ſmooth and delightful way and tnanne? 
of ſtrging after this new method ;, eſpecially by 
the excellent Compoſitions of Mr. Henry Lawes, 
and other excellent Maſters in this Art , and 
was by them Taught for above this forty years 


paſt , and-is daily uſed: and taught by ſeveral | 


emiient Profeſſors at this day, Therefore ſuch 
as deſire to be taught to ſing after this way, need 
not ſeek after Ttalian'or French Maſters, for our 
own Nation was never better furniſhed with able 


and shilful Artiſts in Muſick than it is at this | 


time, though few of themt have the Encourage- 
ment they deſerve, nor neſt Muſick expe it 
as yet, when all. other Arts and Sciences are at 


fo low an Eþb : But Ido hope, as Almighty God 


has moſt mirculouſly reffored His Sacred Ma: 
jeity in peace , whoſe Virtues and Piety declare 


him 4 Lover and Enconrager of Arts, 'and of 


JMulich eſpecially ſo'T hope the Clergy, Nobility 
and Gentry of this Kingdom, will follow His 


Gracious and Royal Example. 
T1 F | 
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of the fro Moads uſed by the Grecians, 


I. The Dorick 4. The Phrigien 
2. The Lydian 5. The Toick, 


3. The Zolick 


C& - theſe Moods, though of 1 little uſe a« 


mong us, there is ſcarce any Author 
that has wrote of. Muſick but do give ſome 


| account of them.z among the Latin; Alſtedi- 


#5,C aſſedorus, and others'z in Engli iſh, Mr, But- 
ler and My. Morley; therefore not intendi 
to be lips lar, I (hall give you this ſhort Na» 
rative; © 
Fheſe Five Mood; have no relation to thoſe 
Moods mentioned.in-the former part of this 
Book; thoſe have reference to Notes and 
Time, "theſe only concern Txe,:. That which 
the Grtcrars called Mode or Mood, the Latins 
termed Tore or Tuxe - The delign of either , 
was to ſhew in what Key the Song was ſet, 
' and how each Muſical Key had relation one 
to an@her. Theſe five appertained to the 
Irecians only , and had their ſeveral appel- 
lations 


| Parts to the Plalms and Hymns uſed in our 
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lations from the Countries in which they | 
were invented and practiſed. The Latin | 
reduced theirs to Eight Toxes or Tures, and 
were by the Church-men termed Plain-ſongs. 
Theſe exceeded not the compaſs of fix Notes, | 
and was to direct how to begin and end in | 
the proper Keys ; which eight Tones or Tunes | 
are printed in the Tenor Part of Mr. Morley's 
IntroduGion, pag. 147. The Grecian Moods 
had theſe various effets. 

I. The Dorick, Mood conſiſted of ſober ſlow | 
Tim d Notes (Counterpoint) where the Com: | 
polition of Parts goes Note for Note toge- 
ther, be they of two, three, or four Parts, as 
1s ſet forth in my late Book of Muſick of four 


Churches , Printed in Foho, 1671, This 
Mood had its name from Doria, a civil part of 
Greegp near Athens ; and being ſolemn, mo- 
veth to Sobricty and Godlineſs. 

2. The Lydia» Mood was uſed to grave, 
ſolemn Muſick, the Deſcant or Compoſition 
being of {low time, fitted to facred Hymns 
and Anthems, or Spiritual Songs, in Proſe , 
ſometimes in Verſes alone, and ſometimes 1n | 
a full. Chorws of four or five Parts; which | 
moveth a kind of Heavenly Harmony,yhere- 
by the mind is lifted up from the regard of 
” carthly 
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earthly thiogs to thoſe Celeſtial Joys above. 
This Mood had its derivation from the famous 
River in Lidia called Padolzs, and the wind- 
ivg retrograde Mearder, repreſenting there- 
by the admirable variety of Sound in Muſick, 
paſſing by the famous Cities, Philadelphia 
and Sardis, once the Royal Seat of rich King 
C CALL 
2, The Zolick Mood was that which was 
of a more Aiery and ſoft pleaſing found , as 
your Maadrigals or Fa la's of five and (ix Parts, 
- which were Compoſed for Viols and Voyces 
by many of our excellent E-giiſh Authors, as 
Mr. Morley, Wilks, Wilbey, Ward, and others:: 
Which Muſick by its variety and delightful- 
neſs, allayeth the Paſffons, and charmeth the 
AﬀeCtions into a ſweet and pleaſing temper 3 
ſuch as was that enchanting Mufick of the 
Harp , provided for King Sarl, 1 Sams. 16. 
That Saul was refreſhed, and the evil Spirit de- 
paried from him. This 100d had its deriva- 
tion from Zolia(a Kingdom of Zolws )whence 
he is feigned to ſend his ruſbing Winds, which 
do reſemble this 1/0od,that is ſo commixt with 
fancy and airy reports, one part after other. - 
4+ The Phrygian 400d was a more warlike 
and couragious kind of Mulick,exprefling the 
Muſick of Trumpets and other Inſtruments 
Ih | "f 
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of old, exciting to Arms and AQivity, as Al- | 


mans, and the like. This 109d had its de- 
rivation from Phrjgia (a Region bordering 
upon Lydia and Car:) in which is that Mar- 
tial Town Cios, and the moſt high Hill ae, 
famous for the rojan War : Many Hiſtorians 
have written of its rare Effefts in warlike 
Preparations: Sides (in litera T ) writes of 
Timothexs, a $kilful Muſician, that when Alex- 
ander the Great was much dejedted in his 
mind, and loth to take up Arms, he with 
his Phrygian Flute expreſſ2d fuch excellent 
ſounds and varieties of Mufick , that the 
Kings paſſions were immediately ſtirred to 
War, and ran preſently and took up Arms. 
But the Story of Eric#s the Muſician paſles 
all ; who had given forth, that by his Muſick 
he could drive men into what Afﬀections he 
liſted 3 and being required by Bows King of 
Denzark to put his Skill in praCtice, he with 
his Harp or Polycord Lyra expreſſed ſuch ef- 
fectual melody and harmony in the variety 
of changes in ſeveral Keyes, and in ſuch ex- 
cellent Fag's and ſprightly Ayres, that his Au- 
ditors began firſt to be moyed with ſome 
{trange paſſions , but ending his excellent 
Voluntary with ſome choice Fancy upon 
this Phrggiar Mood, the Kings paſſions were 
altered, 
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altered, and excited to that height, that he 
fell upon his moſt truſty friends which were 
near him, and ſlew ſome of them with his fiſt 
for lack of another Weapon; which the' 14#- 
ſician perceiving, ended with the ſober, and 
ſolewn Dorick,, which brought the Ki 
himſelf, wbo much lamented what he ha 
done, This is recorded at large by Crantiize, 
lib. 5. Dani# cap. 3. and by Saxo Grammati- 
cus, lib. 12, Hiit, Danize, and others. | 

5- The 1onick Mood was for more light and 
effeminate Muſick, as pleaſant amorons Songs, 
Corants, Sarabands, atid Figs, uſed for honeſt 
mirth and delight at Feaſts and other merri- 
ments. This Mood had its derivation from 
the 1onians of Ionia, which lies between #d- 
lia and Caria, a fituation full of all pleaſure, 
whoſe plenty and idleneſs turned their honeſt 
mirth into laſciviouſneſs. By this 2ood was 
the Pithagorear Huntſup, or morning Muſick , 
which wakened and rouzed their dull ſpiri 
to ſtudy and ation. The abuſe of this-Mood 
is ſoon reformed by the ſober Dorick ; for 
what this excites above moderation,the other.. 
draws into a true Decornm, EE 

Let thus much ſuffice to have been ſpoken of the 
Grecian Mocds. 7 ſhall now ſet down fome- 
ſhort Songs and Ayres for two Voyces, very wſe-. 


ful for Beginners, ' Tex 
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Lads ate playing; Fa /4 14 lala &c, 
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A 2. Vic. tis 
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he mand 


will ope to thee as to the Sun, 


The wanton Suckling and the Vine 

Will ſtrive for th' Honour , who firſt may 
With their green Arms incircle thine , 

To keep the burning Sun away. 
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TREBLE, Do 
EEE 


—_ wu are young and I am old, though your 


vein's hot and my blood cold = PB is moiſt and 


E UTE Eo = 


age is ac yet Embers live wok Flames do dye. 


The ak Graf is yy ly broke, . 
| \ But who ſhall ſhake the furd» Oke ? 


Yog are more treth and fair thanT, 
et Stubs do live when Flow'rs do dye. 
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Cm 


Hough I am young and cannot tel], either what 


love or death is well ; and then = I have been told, love 
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wounds with Rd love wounds, &c. and death with cold, 


Yet I have heard they both bear darts , 
And both do aim at humane hearts ; 
So that I fear they do but bring 
Extremes to touch, and mean one thing, 
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dy” 4 | TREBLE. 
HE 
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Ill Clorzs caſt her Sun-bright Eye upon ſo _ 


yo + aapapA Can pra no alfect my oaten reed ? or 


ſtoop to wear - my Thephends weed, 


Whar rural ſpert can I deviſe, 


Fair Clorss ſees, fair Clorss hears, 
With Angels Eyes and Anpels Ears, 
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Cupid for his mother wept nveeping,thus ſare EE &  lepr 


A. 


a 


«1d; x umop azry nyrfudaamtadom ioyzom STy 103 pang 


ESE IEEE EEE ESDEE 


br wk ST 2 din no no lay 193 quaka2 9 mug * hem wy, 


TI CE TTHEE 
oryzry P affq 5.112q*4vzyr 5 2u08 pur Hoy Sr 240 


$1==: IS 
EET 


—— 
WEI 


Fur more Songs and Ayres of thts naterre for Berinuers, I ſhall 
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Speed cla bb a gh 


THE 


TUNES of PSALMS 


U 5 ED IN 
PARISH CHURCHES. 


"He Tunes of P/alms are of general uſe, all who 
are true Lovers of Divine AGeſk will have them 

in eſtimation, they may be called Holy Davs4's Mu- 
fick, they are-eaſiz and delightful ; thoſe who are prin- 
cipally concern'd are. Par Clerks, as being the Lea» 
ders of thoſe Tunes in their Congrepations, for whoſe 
aſe. and benefit, .I have ſet down theſe tollowing Di- 
re&tions,as alſo the Names of Notes under each Iune. 
Firſt, ' obſerve how many Notes cotpaſs the-Tune 
is; ſecondly, the place of the firſt Note, and laſtly, 
how many Notes above and below that , ſo that you 
may begin the firſt Note in ſuch a Key, as the reſt may 
be ſung in the compaſs of your own and the peoples 
Voyces, without ſqueaking above, or grumbling below. 
For the better underſtanding of which, theſe follow- 
ing inſtruſtiqns are neceſlary, which ſcrve alſo tor all 
other Tunes that are not here. ; but when you are per- 
feRted in theſe, I refer you to my large Book lately 


publiſhed in Folio, Entituled, Pſalms and Hymns in 


Solemn Auſick'of for Parts; m which 1s 47 leveral 
Tunes,with the Baſs under each Common-T une, as pro- 
per to ling io the Organ, Theorbo, or Baſs' Vil, alſo 
variety of excellent Tranſlations of Pſalms and 
Hymns, never before publiihed. _ 
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Of the Short Tunes to Four Lines, with their 
proper P/alms, whoſe Meaſure is Eight 
Syllables on the firſt Line, and fix on the 

next. 

Oxford Tune J} 


——— 
—— 


Cambridge Tune (Theſe 8 ſhort Tune; 
Litchfield Tune To Plal, Conſolatory, — dag 
Low Dutch Tune cheorfulhigh puch, 


York Tune To Pſalms of Prager, prB coed gr 
Findſor Tune + Confeſrion , and Fu- | wt above five of 
Weſtminſter Tyne nerals. fix 7 = 
& OR OY ore 
Sonthwel Tune $70 pecuhar Plalunya | Ine. "Mt 
25,5 0,67,70,134« L 


St. David's Tune Theſe 4 Tunes aret 


Agartyrs Tune { To Palms j 
her Tune _ =urkArbln 4 
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_ 1 Pſal. Tune? (Theſe three Tunes are eight Notes jus com- 
$1 Pſal. Tune s above your firſt Note, and therefare 
119 Pſah TuneS(/** muſt begin nqur firſt: Note low. 
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The moſt uſual 


COMMON TUNES 


USED IN 


PARISH CHURCHES. 


Oxford Tune. 
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Lovg tbe Lord ,vetauſe my Voyce,and prayer heard bath be: 
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When iu my days Icalld ou him, be bow'd his ear to me. 


Pſalm i 45. Martyrs Tune. 


— —_ — ws 4 | V=2 $7 = + 
4 YA " on, \ Joey, Yongnnts x © hn_ mad Ann 


——_ — w— — ——  — — U - 


+ /7-8T9L SL LF LMIDE 
| Hee twill I land my God © King,aud bleſs thy name for aye: 
TTY \ = ——- 
IETS _ SEEEEEE! 
L F 


— 3] $5-L F-L 5 & 
For ever will I praiſe thy Name, aud bleſs thee day by day. 


Pfalm 117. Cambridge Tune, 
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| All yo nations of the world. praiſe ye the Lord always » 
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Pſalm 23. Cenatiany Tune, a8 
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1 He Lord © only my ſupport , and be that doth me feed ++ 


SEEEEES: L #6 1-9 
How can 1 then lack, any thing , whereof 1ftand in need t 


Pſalm 94. York Tune. 
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Js and revenge my cauſe 0 Lord, from them that evil be, 
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From wicked and ungodly men , good Lord deliver me. 


Plalm 95. St. David's Tune. 
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And fly to him for their defence, in all their need and miſery 
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Plalm 11 + 
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Te children which do ſerve the L. praiſe ye his name with one accord 
Who from the riſing of the Sun, Till it returns where 1s begun 


EEE EH 


Tea bed be always his name The Lord all people doth ſurmouns 
Is to be praiſed with great ſame. 
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As for his glo ry «ve may count, above the heavens high to be, 
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A BRIEF 


iNTRODUCTION 


To the Playing on the 


B A f 3-Viol. 


The $ econd BOOK. 


Conſort Viol, becauſe the Muſick thereon 
is play'd = the Rules of the Gam-vt, and 
hot as the Lyra-Viol, which is by Letters Or 
Tableture. Of this Vie! de Gambo there are 
three ſeveral fizes, one larger than the other, 


Ti; Viol (uſually called) de Gambo or ; 


according to the three Parts of Muſick ſet” :;;-4. - þ 


orth in the Gam-vt, viz, Treble Viol, Tenor 
Viol,'and Baſs Viol, "The Treble Viol plays the 
higheſt part, and. its. Leſſons are prick'd by 

the G ſol re vt Cliff S 3 the Terror Viol. or 


middle part, its Leſſons are by the C ſolfa'nt — 
Cliff x5 and the Baſt Viol which is the Jar-' 


gelt, . 
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geſt, its Leſſons are by the F funt Cliff F. 
Theſe three Yiols agree in one manner of Tu- 
ning; wherefore I ſhall give you the Diredi- 
ons for Tuning the Baſs Vio!, which 1s uſually 
ſtrung with ſex i7rings (as you may obſerve 
on the Figure expreſſed in the ray 7 
page) which fix ſtrings are known by 1x ſe- 
veral names ; the firſt, which is the ſmalleſt, 
is called the Treble ; the ſeco#d.,, the [mal 
Mean ; the third, the great Mears the fourth, 
if the Counter-Tenor; the fifih , the Tenor or 
" Gam-vt ſtring 3 the pxth, the Baſs. But if 
A you will name them after they are Tuned, ac- 
I cording to the Rule of the Gam-vt, the Tre- 
C ble ſtring, is Dlaſol re; the ſmall Mean, 4 la 
i& mire: the great Mean, E la mi z the Conmer- 
{y Tenor, C fa vt ; the Tenor or fifth ſtring, Gam- 
We vt ; and the fixth or Baſ7, 'donble D ſol re. 
Belonging to thele ſix ſtrings there are ſever 
Frets or Stops on the neck of your F7o!,which 
are for ſtopping the various Sounds, accor- 
ding to the ſeveral Notes of the Gam-vt,both 
Flats and Sharps : For the more plain under- 
ſtanding of which,I have drawn an exact Ta- 
ble 1n the following pag. 88. beginning with 


ſcending to the higheſt on the firſt or Treble 
firing. Your perfect underſtanding of that 
Table 


the loweſt Note on your ſexth ſtring, and ſo a- ' 


the Skill of Muſick, 3s 


Table will much further you in the know- 
ledg of Tuning your Viol;for whichTuning I 
will give you two Rules, one by Tableture or 
Letters, the other by the Gam-vt Rule z the 
firſt being the eaſieſt way to a Beginner, whoſe 
Ear at firſt is not well acquainted with the 
ſeveral diſtances of Sounds that the Strings 
are Tuned in, ſhall by: this way uſe only 
one Sounding , viz, an. Uniſon, which 
is to make two ſtrings (one of them being 
ſtopt, the other not) to agree in one and the 
ſame ſound : The Letters are Eight, 4, #, C, 
D,E, F,G,H: ſeven of thele are affigned to 
the ſeven Frets on the Neck of the Viol; 4 
is for the ſtring open, ſo B is the fiſt Fret, C 
the ſecond, D the third, E the fourth, F the 
fifth, G the (ixth, and H the ſeventh. 
| | ExamP/e. 
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Open, Firſt, Second, Third, Fourth, Fifth, S13th,S evess Fret ; 


Stx Strings 
bb 
+ 
Eo 
-F- 
-þ 
= 
ml 
* 
FF = 
a] ; 
| 
abalal aa 


When, you begin to Tune, raiſe. your 
Treble or ſmalleſt ſtring as high as conveni- 
ently it will bear without breaking 3 then 
ſtop only your ſecond or ſzal Mear in F,and 
3 tune 
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tune it till it agree in ſaund with your Treble 
open z that done, ftop your Third in F, and 
make it agree with your Second open 3 then 
ſtop your Foxrth in F, and make it agree with 
your Third open ; then ſtop your Fifth in F, 
and make it agree with your Foxrth open; 
and laſtly, ſtop your Sixth oF, and make it 
agree to your Fifth open. This beibg exad- 
ly done, you will find your Vis! in Tune, ac: 
cordipg to the Rule of the Gam-ve. 

| . Example, Tuning by Letters. 

P EOS Y- ITS. TT 
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Da ſal Te A la mirt, Ela mi. C 'fa Ute Gant. Dt re 


"The other way of Tunibg'is by the Rule 
of the Gam-vi, by diſtances of Sounds, as in 
the foregoing Example, thus :* The Treble 
being raiſed as high as it will conveniently 
bear without *breaking,: is called Þ la ſol re ; 
theh tune your /cco#d four Notes lower, and 


tis 4 !amire ; the third four Notes lower, - 


- Is 


——  ——— + —_ 4 
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le | is Eleni; the fourth three Notes, or a flat 
id Third lower, is C fa vt; the fifth four Notes 
*N 
h 


lower. is Gam-vt 3 and the fixth four Notes 
h | lower thanthe fifth, is double D ſol re : This.is 
F, | the moſt uſual way of Tuning it; yet there 
1; | are ſome Leſſons do require it one Note 
it lower, whichis double C fa vt, but that is very 
- | ſeldom. 


Example of the Notes aſcending and deſcending. 


_ ———_— 
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Your Vil being Tuned, practice to play 
thisExample of the Notes aſcending and de- 
ſcendivg , and by it you ſhall know your Viol 
1s right Tuned. 


y ws 


mms 


An exa&t Table, ireSling the Places of 
the Notes, Flat and Sharp, to every 


Stop on the Bals-Viol, according to 


the Gam-ve : : beginning at ihe loweſt 
Note of the Baſs on the Sixth String, 
and aſcending. to the bigbeſ on the 
Treble, 


6 String. 


—_—— — —_— = === 


| 


— — —— — ——  —  —- -. 


DwbleD/Yt+ re, Double E la mi. DD £ la mi. DD Ffawe. DDF faw, 


Flat, Proper. SEN dharps 
th find aa EA ac WY LWWW 


Sixth flring — Sixth ſwing. Sixth finng Sixth firing Sixth fring 

open, ſrt ers ſecond fort, rhidfrep fourth free, 

5 String. - 

= ZEEZEZ ES: 

bit OI; x6 ww =. 109% — ANIEA ns. — A630 —An a. 
Gamut- Gamut ſharp, «Are 'B ma flats Se 

LARS CAFVLY WER CANAL | 

END 


ORF NSN 
FifthAring . Ffch/ritg $7.7 in re: CR. 
open, * _ ef, ſecoud fred third fret, fawrth fret, 


* 


4 String. 
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& Ctrin; 


"Y 
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4 
0 


C fans, * C/a Claus, hep. ; "D forre Ela wi flaw. 


[SN "i. 4 "oo RT A. 4 | 
: Þ th hb fron h fri th 
Cad fa fre - fankfg. fone 5% 


EEE ESPE 


"_ -- -— if Ffaut Fans, ſbarp G folrent. RAR) UNA 18 8, ſhorpe 
TRdfrng thidfrng id fiee then third fri 
rm Fig p [34 y 
oy ff fits -  focund Te ehid Fee frunth fot. 
2 String. | 


C—  —— ——— — 


A la mire, FS ® ſab mi or C fol fo ut, Cane Tap. 
'# UW NL YWWNd 


S200; ſecond fin ſecond firing PA 
open, ai ſecond fres, third, free. fourt fres, \ 
I dtring. ; 


== 


> Dn a 


D Dh fol re E [1 be .. "i == : Wo fa us F fant ſharp Gore I 


KG 
PEE + -7 < ff iff Bring Pri >< firing ft Fieee 


Pra: ſecond fret. third fret « fearth frets Aft free, 


It is uſual in Leſſons for the Baſs-Viol, to 
change the Cliff where the Notes aſcend a- 
boye D laſol re, which is very neceflary to 
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prevent the drawing of more lines above 
therefore the PraQtitioner ought to be perfef 
in the C jlfe ut Cliff on the 2iddle line, as you 
ſee in the five laſt Notes of the Table ; alfo 


—w 


this Example mentions the like agreement of 
Notes in both Cliffs. oy | 


CS WEIS Th 


_- Inthis Example the Notes prick'd in th 
Tenor Cliff, are the ſame with thoſe in the-Baſs 
or F ſa ut Clif, and are ſtopp'd inthe fame 
places on the Yz0l. - This I thought fit tomen- 
tion, becauſe you will meet with the change 
of Cliffs inthe following Leſſons. | 
Obſerve, that in the foregoing Table the 
Sharp (%) before'a Note makes it ſtopt a Fret 
lower, and a 6E/at before a Note a Fret high- 
er; for two Frets go to one whole or perte&t 
Note, as that Table doth direct : Sometimes 
you may ſceaX before D ſol re,then it is ſtopt 
a Fret lower,which is the place of E la vi flat, 
{o if a Flat is ſet before 4 la mi re, -It'isa Fret 
higher, which is G ſol re #t X;the like of other 


fiat or ſharp Notes. 
Br Allg, 


- 
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{i«t or ſharp through the whole Leſll 
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Alſo if a B flat or B % be ſet on Rule or 
Space at the beginning of any Line with the 
Cliff, that Flat or Sharp makes all the Notes 
which are in the ſame Rules or Spaces: to be 


TREBLE-VIOL, 


2 Theſe Direfions for the Bſe-7301 do alſo 


ſerve the Treþle-Viol,, which. is ſtrung and 
tuned inthe ſame manner, only eight Notes 
higher, G ſo! re ut onthe Treble is the Eighth 
above. G ſol re ut onthe Baſ5,being ſtopped on 
the ſame String and Fret with the Baſs 3 and 
ſo other Notes accordingly. | 4 
l '- TENOR-VIOL. 
The Teror-Viol tsanexceNent irward Part, 
and much uſed in Confort, eſpecially in Fanta- 
fries and Ayres of 3,4, 5 and $ parts: The 
Tuning of it is the fame with the Baſs and 
Treble, for the diſtance of fonnd berwixt each 
ſtring 3 but being-an Inward Part betwixt 
both, its Tuning 1s four Notes higher than the 
Baſs, and fiye Notes lower than the Treble ; its 
firit or Treble ſtring is tuned to G ſol re vt on 
the third ſtring of the Treble-V10l ; ts ſecond 
fout Notes lower,which is Da jolre;the third 
four /Notes lower is Ala mire, the fourth 
three Notes(or a flat Third) lower,is F fa #t x 
the fifth four Notes lower than it, is C fas ; 
26 as En Fe. Be ad 


1 


C 
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and the fixth four Notes lower than the ffth, 


is Gam-vt ; which is anſwerable to the Gam- 
vt on the Baſs-Viol. 

For the better underſtanding of theſe Tu- 
nings ſeverally, vis. Treble and Tenor, obſerve 
theſe two Examples of them, according as 
their ſex rings are Tuned by the ſeveral Di- 
ſtances of Notes 1 in the-Gam-vr, 


7 he Treble-Viol T1 uning, 


— | 1999 \ 0 65% vet erin. g==—=—} gram—n—_—_ © > ny Cy 


EESSS==S: 
=== en wan ro wn ens wane the nnnnnnn _— 


il 


Ir - © 18 © B 5 6 String, 

The fifth ſtring on the Treble-Viol is the 
Game with G fol re top the third ſtring of the 
Baſs-Viol. 


The Tenor:Viol Turing, 


2-3] 3.:4 5. 6 String, 


The fifth firing of 'the' Tezor-V7ol 1s tuned 
to Cfa vt or fourth ſtring of the Baſs-Viol. 


For the names of the Notes and their Pro- 
| portions of Time, I refer you to the fourth 
and ſeventh Chapters | in the firſt Book: 


SOC 


i 
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S one General i for the Viol. 


Here are th $s of Baſi-Viols , as 
there is three maMer of ways in playing. 
Firſt , a Baſs-Vio! for Conſort muſt be one 
of the largeſt ſize, and the ſtrings propottio- 
nable, 
Secondly, a Baſs-Viol for Diviſions muſt be 
of a leſs ſize, and the ſtrings according. 
Thirdly, a Baſs-Viol to play Lyra-way, that 
is by T-bleture, muſt be ſomewhat leſs than 
the two former, and ſtrung proportionably. 
' 2. In the choice of your 7/70! Bow, let it be 


| proportioned to the Yio! you uſe, and let the 


Hair be laid ſtiff, and the Bow not too heavy, 
nor too long. 

3. In holding your /7ol obſerve this Rule, 
Place it gently between your Knees, reſti 
the lower end thereof upon the Calves of 
your Legs, and let your Feet reſt flat on the 
Ground, your Toes turned a little outward, 
and let the top of your Y70l lean towards 
your left ſhoulder. 

4- In the holding of your Bow obſerve 
this Rule : Hold the Bow betwixt the ends 
of your Thumb and your Forefinger, an 


Inch below the Nut, the Thumb and firſt 


Finger reſting on the Wood , the ends of 


J 


$"7Þ 
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your ſecond and third Fingers ſtaid upon the 
Hair, by which you may poiſe and keep up 
your Bow. Your Bow being thus fix'd; you 
muſt draw it over one ſtring,and then another 
ina right angle, about two or three Inches 
above the Bridge, making each ſeveral ſtring 
yield a clear ſound, 


F 


5. Inthepoſture of your left hand obſerve. 


this Rule, place your Thumb on the back of 
the Neck, and oppoſite to your Forefinger, 
{o that when your fingers areto reſt onthe ſe- 
veral Stops or Frets, your hand may have li- 
berty to move up and down, as occaſion ſhall 
require ; and in the ſtopping obſerve, that 
when you ſet any finger down, let it not be 
juſt upon the Fret, but cloſe to it, bearing it 
hard down with the end of your finger, and 
let it reſt there, playing the following Notes 
with your other fingers, until. occaſion re- 


quire the moving it ; and be ſure not to lift 


your fingers too high, but keep them in an 
even diſtance to the Frets, that ſo they may 
paſs more readily from Fret to Fret, | _ 

Alſo in the Rule of true Fingering, where 
you skip a Fret, there leave a finger 5 and 
when you have any Notes which are high 
Notes, that reach lower than the Frets,” there 
the higheſt Note is always ſtopr either with 
IP | ene 
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the third or fourth finger ; if. with the third, 
then the firſt and ſecond fingers are ready to 
ſtopthe two next Notes either aſcending or 


_ deſcending from-it : But if the higheſt Note 


be ſtopt with the fourth RR the Note 
under it is ſtopt either with the third or ſe- 
cond finger , according as it is either Flat or 
Sharp 3 if Sharp, the third ; if Flat, the fe- 
cond. But whether the higheſt Note be ſtopt 
with the third or fourth finger, the third be- 
low it muſt be ſtopt with the firſt 'finget,, 
twhich is ever as a Guide tothe two Notes 
above it. Laſtly, when two. Notes which 
follow one another are ſtopt with the ſame 


finger removed, it is to prepare the other 


Engers to the aforementioned poſture, or to 


| remove them to ſome other place. This or- 


der of Fingering direts the whole Finger- 
board (in op ing three Notes which follow 
upon any one ſtring) with this proviſo,where 
ſtops are wide, the fourth or lictle finger is 


of more uſe, than lower down where the 


{tops fall more cloſe. 
6, In the moving your Bow. obſerve this 


| Rule, when you ſee an even number of 2u«- 


vers or Semiquavers, as 2, 4, 6, or 8, tyed to- 
gether, you muſt begin with your Bow for- 
ward, though the Bow be drawn forward the 


Note 


'/ 
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Note before 3 but if the number be odd, as 
3,5, 0r.7, (which is by reaſon of a Prick Note 
or an odd @xaver Reſt). then the firſt Note 
muſt be plaid with the Bow drawn backward. 
- Laſtly, inthe praQice of any Leſſon, play | 
it ſlow at firſt, and by. often practice it will 
bring your hand to a more {wift motion. 
... And now,. your Vol. being Tuned aceor- 
ding to the foregoing DireGions, I have here 
following fet down a few-Leſlons for to be- 
fin witb, and -over the Notes I have ſet fi- 
gures, to dire you with what fingers to ſtop 
them ; 1,2, 3, 4, is ſet for firſt, ſecond, third, 
and fourth fingers 3 thoſe which have no fi- 
gures over them, are the ſtring open. | 
. For the uſual Graces, the ſhake is the prin- 
cipal 3 of which, there are two, the cloſe ſhake 
and the open ſhake 3 the cloſe ſhake is when' you 
ſtop with your fiſt Finger on the firſt Fret , 
and ſhake with your ſecond Finger as cloſe to 
it as you can 3. the oper ſhake is when you ſtop 
with your firſt Finger on the firft Fret, and 
fake with your third Finger cn the third 
Fret ; this obſerve in all ſtops whatſoever. For 
other Graces, as double Reliſhes, Back-falls,@*c. 
I refer you tothe Table of the ſeveral Graces 
in my Directions for the Treble-/jolin, which 
are proper alſo to the Baſs-V/70/. LAL 
Short 
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Short Leſſons for the Baſs-Viol. 
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| cue ca cb alc ebb 
d (| A BRIEF 

: INTRODUCTION 


To the Playing on the 


TREBLE-VIOLIN. 


THIS 


TTitk. Jt will 


*} 


s &S ** © 


HE Treble Violin is a cheerful and 


ſpritely Inftrument , and much pra- 
diſed of late, ſome by Book, and fome with- 


wt; which of theſe two ts the beſt way, 
| H 3 may - 


4 
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may eaſily be reſolved : Firſt, to learn to 
play by rote or ear without Book, is the wa 
never to play more than what he can pa 


by hearing another play, which may rio 


be forgot z but on the contrary , he which 
learns and praftiſes by Book, accarding tg 
the Grounds of 1:/fick , failsnat, after ht 
comes to be perfect in thoſe Rules, which 
zxide him to play more than ever he wa 
taught or heard, and alſo to play his part in 


Conſort ;' whighthe'ather will yever þe capa: | - 


ble of, unleſs he hath this ſure guide. 

The /0lin is uſually ſirung with four ſtrings, 
and tuned by fifts; for the more plain and 
eaſie underſtanding thereof, and the ſtopping 
all Notes in their right places and #une, 1t will 


be neceſlary that on the =eck or finger-board| : 


of your /7olin, there be placed (1x frets, as is 
on a Viol : This,though it be'not uſual, yet it is 
the beſt and eaſieſt way for a Beginner who 
has a bad Ear, for by it he has a certain rule 
to direct and guide him to ſtop all his Notes 
in exact ture, which thoſe that do learn with: 
out, ſeldome have at firſt ſo good an Ear to 
ſtop all Notes in perfeR tave. 
' Therefore for the better nnderſtandig 
thereof, in this following Example'is afſigoed 
to thoſe ſix fre?s on the finger-hoavd, (by Lats 

ah 8 | ters 


3 


ers 
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ters of the Alphabet in their order ; the firſt 
Fret 1s B, the Geond C, the third D, fourth E, 


fifth F, and fixth G; A is not affigned to any 
of the Fret, but is the String open. 


_— = FSH : 
CE PETITE 


In this Example you have the came of tha 
4 firings, and the letters aſtigned to each Fref, 


_— 


— 


the Scale of Muſick on the ſour Strings of the 
Treble-Violin , expreſſed by Letters and 
Notes. 


The Fourth String or Baſs. The Third or Great Mean, 


I rmm—rmm— == 
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The Secoud or Small Mean, The ns or Treble, 
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This.. 


| be eaſier than by-F3jis,if his Vio 
'to begin which, he muſt wind up his firſt or 
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This Example doth direct the places of all 


the Notes, Flat and Sharp; each Note being | 
placed under the Letters., according to their | 


ſeveral Stops upon each ſtring diltinCtly , be- 
ginning at the loweſt Note on the Baſs, or 
fourth firing, and aſcending up tothe highelt 
on the Treble, according to the Scale of the 
Gam-vt; 1m which you may allo obſerve, that 
the Leſſons for the Violin by Letters are prickt 
on four Lines, according to the four ſeveral 
ſtrings ; but Leſſons by Notes are prick d upon 
five Lines, as appears in that Example. 
_ Far the Tuning of your Violin jt is by Fifis, 
which 1s five Notes diſtance betwixt each 
ſering; tor, according to the Scale or Gam-vr, 
the Baſs or fourth firing is called & ſol re v1, 
and 1s ted an eight above Gam-vt on the 
Bafi-#iol_) the third or great Mean, D la ſol re ; 
the ſecond or ſmall Mean, Alamires; and 
the firſt or Treble, E la; as in the following 
Example:the firſt Note of each ſtring is upon 
A. and 1s known by this ſignature * under 
each of thoſe Notes. | | 
* But for a Beginner to Tune by Eights, will 
[f be fretted'; 


Treble String as high as it will-bear, and i7op 
him in F, theh Tune hisſecond an Eighth be- 


low 
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low it 3. then'ſfop the ſecond in F, and Tune 
the third an Eight under it; then ſtop *the 
third in F, and Tune the fourth an- Ez 
below that; .and ſo your Strings will bet 
perfect Tune. 

Example of the Tuning 


© By Fiehts | By Fifts, 
a © OO Ms CuFEES 
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Another IR of the Tuning , as the 
ive Notes aſcend on each of the four rings, 
_— on the eihigl or "TY ny 
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Some General Rules for the Treble 


Violin. 
Irſt , The Violin is uſually plaid above- 
hand, the Neck thereof being held by 
the left hand ; the lower part thereof 1s reſt- 
ed on theleft breaſt, alittle below the ſhouls 
der : The Bow is held in the right hand , be- 
tween the ends of the Thumb and the three 
firſt Fingers, the Thumb being (aid upon the 
Hair at the Nut, and the three Fingers reſting 
upon the Wood : Your Bow being thus fixed, 
you are firſt to draw an even ſtroke over each 
ſtring ſeverally , making each String yield a 
Clear and diſtin ſound. 
Secondly , for the poſture of your left 
hand, place your Thumb on the back of the 


Neck, oppoſite to your forefinger , fo will 


your fingers have the more liberty to mova 
up and down in the ſeveral Stops. 

Thirdly, for your true fingering, obſerve 
theſe diretions(which will appear more eafic 
to your underſtanding , if in your firſt pra- 
tice you have your Violin fretted as is be- 
fore-mentioned , that where you skip a fre 
or ſiop there to leave a finger, for every io 
is but half a Tone or Note, for from b. to £ 
is but half a Note, but from .b. to Þ. 154 
whole Note, therefore the leavipg of a fir 

2 00 get 


| Notes at length. 
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ger is neceſſary to be in readineſs when half 
Notes happen, which is by flats and ſharps. 
Next, when you have any high Notes 
which reach lower than your uſual Frets or 
Stops, there you are to ſhift your fingers ; if 
there be but two Notes, then the firſt is 
ſtopt with the third finger ; but if there be 
three Notes that aſcend, then the firſt is ſtopt 
with the ſecond finger, and the reſt by the 
next fingers. 
_ Fourthly, In the moving your Bow up and 
down obſerve this Rule, when you ſee an 
even number of 2avers or Semyuauers, as 
2, 4, 6 or8 tyed together, your Bow muſt 
move up or forwards, though it was up at the 
Note immediately before ; but if you have 
an odd number, as 3, 5 or 7 (which happens 
very often, by reaſon of a prickt Note or an - 
odd Þ#aver Reſt ) there your Row muſt draw 
back at the firſt Note. 
Laſtly, in your practice of aovy Leſſon, -- 
play it flow at firſt, and by often praRtice you. 
will bring your hand toa more ſwift motion. 
As for the ſeveral Graces and Flouriſhes 
that are uſed, as Shaker, Back:falls, and double 
Reliſhes, this following Table will be ſome- 
help to your praQice; for there 1s firſt the 
Note plain, and after the Grace expreſled by 
| A 
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Letters and Notes. 


Maiden Fair, 
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Note, That in theſe Leſſons by Letters, the Time is 


zot put over every Letter, but if a Crotchet be over any 


| Letter, the following Letters are to be Crotchets al >, 


till you ſee the Note changed , and ſo in other Notes 
alſo. 
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Ingenious Practitioner , 


Aving thus (after the plaineſt method I could) 
ſet down ſeveral Rules and Direttions for thy pra- 
fice on the Treble Violin, by way of Fretting ; which 
wa) I have known uſed by ſome of the moſt eminent 
Teachers on this Inſtrument, as the moſt facile and eaſie 


to initiate their Scholars: And alſo by the way of | 


Priching down Leſſons in Letters; yet do I not approve 
of this way of Playing by Letters, [ave only as a Gmiae 
fo young Pratitsoners, to bring them the more readily 


to know all the Stops and Pl.ces of the Notes, both Flat | 


and Sharp,as is ſet down in the Table pag.88,8g. And | 
having by this praftice come to the perfett knowledge 
thereof, to lay the uſe of Letters aſide, and keep to their 


Prattice by Notes only. And therefore for thy Intro- |. 
duttion to the Sksll of this Mnſick, I have added ſome» | 
few Leſſons bath ways, that after thou canſt play them | - 


by Letter , thou maiſt play the ſame again by Notes : + 
Poſe who deſire to be furniſhed with more Leſſons, I {.- 
refer ts 4 Book lately publiſhed, Entirnled, Apollo's 
Banquet, containing above two hundred new T unes for 
the Treble Violin. By thy praftice of theſe Rules with 
« little help of a Aafter, I doubt not but thou mayſ# in 4 
ſhort time become a good Profictent ; which #s the heart) 


deſire of thy Well-wiſher , 
J. P, 


Lu Min ah 


The ART- of 


DESCANT 


- Compoſs wo of Mock in Parts. 


© ® 


By a moſt familiar and'cafic Rule, 


"I Three fveral TREATISES. 


[of anaking Four Parts in Counterpoint. 


Il. A neceſſery Diſconrſe of the ſeveral Keyes, 
+*- and theirproper Cloſes. 


| IT, "The Allowed Paſſages of all Concords ; 


Perſe} and Imperfe@®. 


——— T 


By Dr. THO, GAMPION, 


* With Anntations thereon, by Mi. Chr S impor. 


| day, Privred? fon Goh Plato, and are ro be bo 


at his Shop an. the Temple. 16714, 
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Of the Cords and Diſcords. 


Here are Nine Concords of Muſick , as 
followeth : 

A Uniſon,Third, Fifth, Sixth, Eighth, Tenth, 
Twelfth, T birteenth, and F ifteemh-; whereof 
five are called perfelf, and four zmperfet?, 

The five perfed, are Vniſor, Fiſth, Eighth, 
Twelfth, and fifteenth - Of theſe, you may not 
take two of one ſort together, neither rifing 
or falling, as two Fifths, or two Eighths. 

Of the other four, called mperfet; you 
may-take two or three together of one fort; 
riſing or falling, which are a- Third, Sixth, 
Tent 4 and Thirteenth, 


Theſe Nine Concords are onpmeblulil 
in four, viz, | 


= Sv are accounted as one , for every 
Fiftemb, £85 is the ſame, 
_ Tlikewiſe 

Fifth, So that in effef 
= Itth, T likewiſe. there are bur four 
Sixth , "7 OF Concords. 

Thirtes »th, $10 like ſort. 


The Diſcords are, a Second, Fourth, and 
Seventh, with their Eighths ; which bei 
ſometime mixt with Concords, make the be 


+ Muſick, being orderly taken. 


= a af a. 20 om 


CD Ea pa: 


ART of DESCANT: 

*F | OR, 

: Compoſing Muſick in Parts. 
I. Of *Connterpoint. IT 


d bs parts of A»ſick are in all but four , 
"| howlſoever ſome $kilful Muſicians have 


Compoſed Songs of twenty, thirty, and forty 


parts 3 for be the parts never ſo many, they 
are but one of theſe four in nature; The 


names of thoſe four parts are theſe : .The 


Baſs, which is the lowelt part and foundation 


of the whole Song 3 the Tenor, placed next 


above the Baſs ; next above the Texor, the 
Mean or Counter-Tenor ; and in the higheft 


"*Counterpoint, in Latin Contra punftum, 2.15 rhe old ranner 
of Compoſing parts together, by ſetting Points or Pricks one againſt 
another ( as Minums and Semibreves are ſet in this following 
Treatiſe) the meaſure of which Points or Pricks were ſung accor- 
ding to the quantity of the Words or Syllables ro which they wwere 
opphete ; ( For theſe Figures MAI 0 were not as yet invented.) 
And, becauſe in Plain- ſong Muſick we ſet Xote azainſt Note, 4 


they did point againſt point, thence it is that this kind of Muſick, 
doth fill retain the name of Connterpoint, 


I 3 place 


2 The Artof Deſcant : Or, 


place, the Treble. Theſe four Parts by the 
Learned are faid to reſemble the” four Ele- 

ments ; the Baſs expreſleth the true nature of 
the Earth, who being the graveſt and loweſt 
of :all the Elements, i 18asa foundationto the 
reſt ; the Texor is likened to the Water, the 
Mean to the Air, and the Treble to the Fire: 

Moredver, by how \much'the Water is more 
light than the Earth, by ſo much the Air is 
l;ghter than the Water; and Fire than Air, 
They havealſq 1n their native property every. 
one place above the other ; the lighter upper- 
moſt, the weightieſt in the bottom, Havfog 
now demonſtrated that there are in all bit 
four parts, and that the Baſs is the foundath- | 
ot'of the other three , 1afſumethat the true 
1ight and judgment of the upper three mult 
proceed from the loweſt, which 1s'the Baſs ; 

and alſo I conclude, that every patt:innature 
doth affect his proper and natural place,as the 
Elements do. 

True it 1s, that the ancient-Muſicians, FE 
intended their Muſick only for 'the Church, 
took their ſight from the Tenor, which was ra- 
ther done out of. neceflity than any reſped 
tO the truce nature of Muſick ; for it was uſual 
with them to have a Tenor as a Theam ;.to 
which ey Were competics to adapt their 

other 


| 


Compoſing 'of Muſick, in Parts, 2 
other parts : but I will plainly convince by 
demonſtration that contrary to ſome opinions, 
the Baſs contains 1n it both the Ayr and true 
judgment of the Key , exprefling how apy 
man at firſt ſight may view in it all the other 
parts in their orjginal eflence. 

In reſpe&t of the yariety in Muſick which 
is attained to by farther proceeding in the 
Art, as when Notes are ſhifted out” of their 
native places, the Baſs above the Tezor,or the 
Tenor above the lean, and the Mean above 


the Treble, this kind of Counterpoint, which 


I promiſe, may appear ſimple and only fit for 
young Beginners, (as indeed chiefly it is) yet 


the right ſpeculation may give much fatisfa- 


ion, even to the moſt skilful, laying open 
unto them, how manifeſt and certain are the 
firſt grounds of. Counterpoirt. | 
Firſt, it is in this caſe requiſite that a for- 
mal Baſs, or atlealt part thereof be framed , 
the Notes riſing and falling according to the 
nature of that Part, not ſo much by degrees, 
as by leaps of a third, fourth, or fifth, or 
eighth, a ſixth being ſeldom, a ſeventh never 
led , and neither of both without the ditl- 


. cretion of askilful Compoſer. Next we muſt 


confider whether the Baſs doth riſe or fall, 
for in that confiſts the myſtery : Thar rifiog 
- 4 or 
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or that falling doth never exceed a fourth, 
(a) for a fourth'above, is the ſame that a fifth 
is underneath, anda fourth underneath 1s as + 
a fifth above 3 _ - 2 825 
UIITES==== 

7 oi _== :3-Siz=Eh 

 Thefirſtrifing is faid to be by degrees; be- 
cauſe, there is no Note between the two 
Notes; the ſecond riſing 1s by leaps, for G 
skips over Ato B, and ſo leaps into a third; 
the third example alſo leaps two Notes into 
a fourth. Now for this fourth,if the Buſs had 
deſcended from & above to C underneath, 
that deſcending fifth in fight and uſe had been 
all one with the fourth, as here you may dil- 
cern, for they both begin ,— GC 

and end in the ſameKeys: # === 


_ - =2:g=Eh= 


.. This Rule likewiſe holds, if the Notes de- 
feend a ſecond; (+) third, or fourth 5 for the 


: | (a) If the Baſs do riſe more than a fourth, it muff be called 
Plliug * and Fhewiſe,if is fall any difPance more thaw « font) 


" that felling muſt be called 11fing. 

y < b) If your Baſs ſhould fall a ſeventh, it 5 but the fame as if 

. it did riſe a (econd ;, .or a fixth falling, u but #he ſanit of a third 
riſing : and ſo on the comrary if the Baſs . do riſe a ſeventh or | 

hh, it is ths ſame 35 :2orgh it did fall a ſecond or third, . , © | 


(1 


: fifth |. 


drawn it all into theſe fix figures. 


ample of tho 
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fifth aſcending,zis all one with the fourth de- 
ROE Exawple of the firlt Notes. 


ESSE; 


\_ The third two Notes 
which make the diſtance 
of a fourth, are all one 
"* with this __ p—— 


- Butlet us make our ap- 


proach yet nearer : if the. ZE a——oomeme 
Baſs ſhall aſcend either a == Rn EEE 


ſecond, third, or fourth, 
that part which ſtands in the third or _ 
abaye the Baſs, ſhall fall intq an.eighth, that 
which is a fifth ſhall paſs into athirdyand that 
which is an eighth tall remove into a fifth. , 
But that all this may appear [8373 
more plain and eafie, I bave | 


[315f8 
- Though you find here only mentioned 


and figureda'third, fifth, and eighth, yet not 


only theſe ſingle Concords are meant » but 
by them alſo their ( c ) Compounds,as a tenth, 
a-twelfth, a fifteenth, and ſo upwards; and 


Uſd the uniſon as well as the eighth. 


This being-granted, I will give you an Ex- 
i figures prefixed : When the 


(5) By ther Comps unds is meant their 0fas ves, as * in 
| ond its eights, a fftb and its eights, Oc, 


Baſs 


6 - The Artof Deſcant : Or, 


Baſs riſeth, beginning from the loweſt figure, 
and riſing to the upper 3 as if the 
Baſs ſhould riſe a ſecond, in this F#-4$-L 


manner : _ > c— 


Then if you begin with your third, you | 


muſt ſet your Note in A /a mi re, which is a 
third to F'fa vt, and fo look upward, and that 
Cord which you ſee next above it uſe, and 
that is an eight in G ſol re v2. 

After that , if you will take a fifth to the 
firſt Note, you muſt look upward and take the 
-third you find there for the ſecond Note. Laſt: 
ly, if you take an eighth for the firſt Note, 

ou muſt take for the ſecond Note the Cord 
-zbove it, which is the fifth, 


Exazzple of all the three Parts _— to the #9 
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Albeit any man by the rifi ng of parts, 


might of himſelf. conceive the fame reaſon 
in the falling of them ; yet that nothing "£ 


bethought , I will fo Jlluſtrate 
Notes by example. - 

If the Baſ Jeſcends or falls a ſecond. third, 
orfourth, or rifeth a fifth (which is all one 
as:if it had fallen a fourth, as hath been ſhew- 
ed before) then look upon the fix figures , 
you- ſhall find the 

eighth which deſcends into bebe third, jn the 
ſecond place 'the third deſcending into the 


fifth, eds in the third and laſtplace the ffth 
wizcihath undergvan eighth. 
8 3 $38 A 


Thus much for 


S&X#7 the rifing 'and fal- 
jan s 


ling -of the Baſs in 
ſeveral ; Now T will 
give'youn briefFex- 
: os af both of 
them mixed toge- 
Ef ther 4n the plaineſt 
faſhion, let-this fol- 
lowing ſtrain ſeeve 
for the Baſ7: | 


Example. 


_ _ _ _ 
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The Art of Deſcant : Or, 


. The two firſt Notes fall a ſecond,the ſecond 
and third Notes fall a fifth, which you muſt 
call rifing a fourth ; the third and fourth 
Notes fall a fifth, which you muſt name the 

Fourth falling ; the fourth and fifth Notes 
-xiſea ſecond ;. the fifth and ſixth Notes riſe a 
third, the. ſixth and ſeventh Notes alſo fall:a 
third, the ſeventh and eighth riſe a ſecond, 
the eighth and ninth Notes riſe a fourth , the 
tenth and eleventh Notes fall a fifth , which 
you wuſt reckon riling a. fourth, © 

Being thus prepared ,' you may chuſe 


OE you will begin with an eighth , or 


fifth, ora third ; for aſſbon as you have ta- 


Ken any ope of them, all the other Notes 


neceſlarily without reſpett. of the reſt of the 

iparts', and every one orderly without mix- 

log , keeps his proper place above the other, 

.as, you tpay -eaſ1 Ya ciſcern.1 in the following 
Example. | 


E x ample. 


__—— 


7 - -£©A -s wm 3 as 
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ect 
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Example: 


Let us examine onely one of the parts, 
and let that be the Tenor , becaule it ſtands 
next to the Baſs. The firſt Note in B-is a 
third to the Baſs ;' which deſcends to the ſe- 
cond Note of the B45 : Now look amon 
the. ſix figures, and when you have fed 
the third tn the upper place, you ſhall find 
under it a fifth , then take that fifth which 
is C next from F to B below, is a fifth de- 
ſcending, for which fay aſcending, and ſo you. 
ſhall look for the fifth in the loweſt row of 
the figures, above which ſtands a third, which 


Is 


10 The Artof Deſcant : Or, 


Is to be taketi 3 that third ſtands in D ; then 
from B to F the Baſs riſes a fift, but you muſt 
ſay falling, becauſe a fifth riſing and a fourth 
falling 1s all one; as hath been often declared 
before ; now a third when the Bafs falls re- 
guves a fifth ro follow it :{ 4 JBut.what needs 
arther demonſtration, when as he that knows 
his. Cords, cannot -but conceive the neceffit 
of conſequence in all theſe, wh help of thoſl 
ſix figures. E 
But let them. that have not. proceeded fo 
far, take this Note with them, concerning 
the placing of the parts; if the upper part or 
Treble be an eight, the Mean mult take the 
next Cord under it, which is a fifth, and the 
Tenor the next Cord under that,whichis a 3d: 
Bur if the Treble be a third ,- then the Mean 
mult take the eighth, and the Tezor the fifth. 
Again, if the uppermoſt part ſtands 1n the 
fifth or twelfth, (for in reſpe& of the Lear- 
ners Ear, in the imple Concard I conclude 


(4) When you have 'male « formal Baſs, and would joyis other 
three parts toit , ſet the firſt Note of your Tenor eitber 4 thirds 
fifth, or eighth, above your Baſs, (which of them you pleaſe) 
which done, place your Mean in the next Cord you end, above 
your Tenor, . and your Treble in the urxt Cord aboye your Mean , 


then follow the Rae of your figures, according to the riſing or || 


fallivg of 10ur Baſs , and the other Notes.4vill follday in thejr due 


order. | 
att 
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all his compounds) then the , earmutt be 
tenth , and the Texor a fifth; — ver; 
theſe Cords are-- to .be ſeen in 


"85 5 


ſuch Cords. as ſtand above the Nats of 
Baſs are ealily known, but fiich-a5it 

are. found (e ) under'it, troulle-the 

beginner 3 let him therefore Know, 
third under the Baſs, is a ſixth above it, and 
if it be a greater third, it yields a leſſer ſixth 
above ; if the leſler third, the greater (xth. 
A fourth underneath the Baſs is a fifth above, 
and a fifth under the Baſs, is a fourth above 
it, A fixth beneath the Baſs is a third above, 
and if it be the lefler fixth, then is the third 
above the greater third , and if the greater 
ſixth underneath , then is it the leſſer third 


above 3 and thus far I have digreſled for the 
Scholars fake. 


(e) If this Diſconrſe of Cords under the Baſs do trouble the 
yung beginner , let him think no move «pon them (for it &s not 
intended that he ſhould place any Notes below the Baſs) but ht 
bi look for his Cords, reckoning always from hs Baſs upward ; 
which that he may more eaſily perform , let him draw eleven 
bnes (which is the whole compaſs of the Scale) and ſet the three 
aſed Cliffs in their proper places ;, this done, be may prick his Baſs 
in the loweſt five lines , and then ſet the other three parts in 
their orderly diſtances above the Baſs , Note againſt Note, as you 
ſee in this following Example, 


Which 
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= 
Ob 
y 
Ls I 
1Þ 1ebich being prick:d in ſeveral parts, apprareth thus 3 

5 | 
pag ws R_ | 
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= Baſs. | 
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I have Propoſed the former Examp? i of the FEAT limes, 10 
tead the young beginner 16'a 1-19 know ledge of the Scale, toi 
ont which nothing ran be effetted ; br:t a ving once got that 
knawledge, let him then compoſe hi; Muſi = ſeveral pre 
he ſeethn this ſecond Example, | | 

Here | think 1 n0t amiſs 10 advertiſe the young Beginni! 


— 
———_— 


"1 often as the Baſs doth fall a fifth, or riſe a fourth (hi i< 


& all one, as hath been ſaid) that fart <3 ohich us @ thi#d volt 
Ba's 


*sſu gu? r:31 994. L 
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In, 
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Baſs in the antecedent Note, that third T ſay muſt always be the 
ſharp or greater third , as was apparent in the laft example of 
ſour Parts, in the firft Notes of the ſecond Bar in the Mean Party 
aud likewiſe in the laſt Note but one of ' the ſame Part ; in both 
which places there #5 a I ſetto make it the greater third, The 
ſame 5 t0 be obſer) d in what Part ſoever thi; third ſhall happen, 


If T ſhould diſcover no more than this al- 
ready deciphered of Counterpoint , wherein 
the native order of four parts with uſe of 
the Concords, is demonſtratively expreſſed, 
might I be my own Judge, 1 had effefted 
more in Conmnterpoint , than any man before 
me hath ever attempted, but I will yet pro- 
ceed a little further. And that you may per+ 
ceive how cunning and how c«rtainnature is 
in all her-operations, know that what Cords 
have held good in this aſcending and deſcen- 
ding. of the Baſs, anſwer in the contrary. by 
the very ſame rule, though not fo. formally 
as the other, yet ſo, that much uſe is, 'and 
may be made of this ſort of Connterpoint, To 


3[s|8 


% 
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te Be 85 4072 £9 In theſe laſt 


bad f=oing BB Examples you 


may {q A 
FEE MI BELML y fee what 


TERS: Es [ES variety Nature 
{2512316 


offers of her 
Win 


ſelf; for if in the 
_ le firſt Rule the 
HERE E1t=$ 5 D Notes follow 


_ not in expeted 
240d) eff þ68 [3/3 Reacts , this 
{ſecond way be- 
ing quite contrary to the other , affords us 
{utficient ſupply: the firſt and laſt two Notes 
ariſing and falling by degrees, are not ſo for- 
mal as the reſt, yet thus they may be mollifi- 
ed by breaking _ of the firſt Notes. 
RSS. How both the 
b _ = wayes may be 
LE==E mix d together 


ao ome =o —— ou may per- 
ah FEET i i bis 
f= " = example,where- 
ESE FPRER TEE: in the black 
EFE Notes  _ 
EN uiſh the e- 
IEEE ES; or way from 
—_— _——_—__——— 


'In 
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* 5.8 In this example 
SEE ==FFEZF the fifth and fixth 
=LI}XE:LF Notes of the three 

—-—# upper Parts are 
-$:9# after the ſecond 
—-—* way, for from the 
: ==j:===Þt fourth Note of the 
EEC HFS: TD Baſs , which is in 
| from G, and gveth 
FEFFHEEEREE 5, ina third ri 
—_enrmo—_d— i fg, ſothat accor- 
ding to the firſt Rule, the eighth ſhall paſs 
into the fifth, the fifth into a third, the third 
into an eighth. But here contrariwile the 
eighth goes into a third, the fifth into an 
eighth, and the third into a fifth and by 
theſe Notes you may cenſure the reſt of that 
kind. (/) OR 
Though I may now ſeem to have finiſhed 
all that belongs to this ſort of Connterpoint, 
yet ther remains one ſcruple, that is , how 
the ſixth may take place here , which I will 


-_— -_ 
_ 


(f) When your Baſs fhandeth fill (that is to ſay, hath tavo or 
more Notes together in one and the ſame place) you may thiſe 
whether you wwill naake your Parts. do ſo'too , or change them, as 
jor ſee our - Author hath doxe in. the ſecond Note of this preſent 
example, If you change them, you may 46 it either by the Rvle of 
deſcending of aſcending, which you pleaſe, ſo youu do but obſerve 
formality, | 


4 A | allo 
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alſo declare. Know that whenfoever a ſixth 
is requiſite, as in P, or in £, or A, the Key be- 
ing in Ga#z-vt, you may take the ſixth inſtead 
of the fifth , and uſe the ſame Cord follow- 
ing, which you would have taken if the for- 
mer Cord had been a fifth. 


Example, 
pl The fixth in 
both places (the 


E 3 

ES ES - Baſs riling ) pal- 

_ qopo=-— ſes into third,as it 
EH; n ſhould have done 

MS - if the - had 
=—3FE=I-tH-+==}=# been a fifth. 
EEE PEDEESRS: Moreover, if 
no trncnt fr one rogeqmecmmccm the Baſs ſhall uſe. 
20: SER: =: a ſharp, as in F 
6A OE EE ERre ſharp ; then muſt 
we take the ſixth of neceſſity, but the eighth 
to the Baſs may not be uſed ; ſo that excepti- 
on is to be taken againſt our Rule of Connter- 


point : To which I anſwer thus z firſt, ſuch 
Baſjes are not ((g) true Baſſes, for where a 


(gs) Hedoth not mean, that ſuch Baſſes are bad , falſe, or de 


felt 2 , *ut that they have (perhaps for elegancy or variety) aſ- 
ume, 8 'e na!'rre o ſome part for a Note 0r $10 z and jo want 


the full latizude of a Baſs in thoſe Notes, 


ſixth 


Compoſing of Muſick in Parts. 1s 
fixth is to be taken either in F ſharp, or in E 
ſharp, or in B, or in 4, the true Baſs is a third 
lower, F ſharpinP,EinC, BinG, AinF; as 
for Example. | | 

Ez :$:4:4-$:}} In the firſt Baſs 


—_—_—_—_ -=*==:=Þ two fixthsare to be 
taken, by reaſon of the imperfeQion of the 
Baſs wanting due latitude, the one in EF, the 
other in F ſharp; but inthe ſecond Buſs the 
ſixths are removed away, and the Mufick is 
fuller. 

Nevertheleſs, if any be pleafed to ufe the 
Baſs ſharp, then inſtead of the eighth to the 


Baſs , he may take the third to the B9ſs, in 


this manner. 
3 

==E4+-=Þ Note, when it ſhould have paſt 

TEE: in the fharp eighth in F takes 

——— 2... forita third to the Baſi mA, 

EE 3 which cauſeth the Baſs and Tre- 


Here the Treble in the third 


——=—& |: toriſe two thirds, whereof 


ned e2.nnw4 WE WIN ſpeak hereafter. 

EE Note alſo that wheg the Zſs 

momenttn— + ſtands in E flat, and the part 
TEn: that is an eighth to j; muſt paſs 


into a ſharp, or greater third, 


that this paſſage from the flat 
to the ſharp would be unformal z and there- 
2 K3_ fore 


- ft 
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fore it may be thus with ſmall alteration avoi- 

ded, by removing the latter part of the Note 
into the third above, which though it meets 
in Uniſon with the upper part, yet It is right 
good, becauſe it jumps not with the whole, 


but only with the laſt half of it. 
Example, 


= HH 54; = +; == 
res 
—_— 15: Epi EEE: 


EEE 


pO | 
4.31% 
os, - 


== = ES === OO — - - 


For the ſecond Example a+ hereafter 
1n the rule of thirds, but for the firſt Ex- 
ample here, if in the Mean Part the third 
Note that is divided , had ſtood till a 247- 
Ht (as by rule it ſhould) and ſo had paſt 
in F ſharp, as (it. muſt of force be made 
{harp at a cloſe, it had been then paſſing un- 
formal; But- if »the ſame Baſs had been ſet 
in the ſhaxp Key, the reſt of the part would 
have fallen out formal of themſelves without 
any help, as thus ; tt tf treble, 
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Treble,= HEELS When the Baſs 
-Fi9= S=YF ſhall ttand ſill in one 
Key,as above it doth 


in the third Note, 
then the other parts 


Tenor, == —tfies may remove at their 


gr ==Þ pleaſure. 

— Moreover, it is to 
Baſs. ER be obſerved, 'that-in 

pn. compoling 'of the 
Baſs , you may break it at your pleaſure, 
without altering any of the other parts : as 
for Example. 


Treble. WEE: Ji=e- EEE ST: 
Afen ETD = penn 
_ TEE: 
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© One other Obſervation more I will handle, 
that doth ariſe our of this Example ,' which 
_—_— to the firſt Rule may hold thus : 


7 "Ok : EEE Herein are two 
revie, & bFEL 4-4 errours; firſt, in the 


ſecond Notes of the 

Aean, to 4oPut Baſſe and Treble , 
þ V-V-D-P=0 where the third to 

Tower $3314 4; *he 'Baſs ought to 
wor. EE —# have been ſharp; 
FEES EXETY ſecondly, in the ſe- 


Baſ; 7 FEES: TEE: cond and third Notes 


of the ſame Parts , 
where the third be- 
ing a leſſer my , holds while the Baſs falls 
to a fifth, which is unelegant, ( +.) but if the 
upper third had been the greater third, the 
fifth had fitly follow'd , as' you may ſee" in 


 thethird and { fourth Notes of the Texor and 


the a 


wy But has ſeruple may be taken arvay by making the ſecond 
Wote of the Treble ſharp , andinſtead 4 a fifth by remove the 
third Note into a foxth, 


When any infenadilnn doth occur , the Scholar meed wot keep 


| himſelf to the fi firſt rules of the Baſs rif wy or falling , but may 


whe ſuch Cords as his Geuins ſhall prompt bin to, (having a 
care that by take wat two eighths or fiftbs bogether ) riſug. or 
falling -betwixe any ro Parts whatfoever 2 Tis true , our 


* £ither did invent tha Retle of the __ , 4s the eafpeſt 2yay b. 
| leaa 
EV 25-5 C1 , 
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| lead the young Beginner to this kind of Compoſition , in which 
| be hath done more than any that I have ever few pon this ſub- 
| jeff; but this he did to ſhew the ſmootheſt way, and not totye his 
Scholar to keep ſtrifily that way, zwheu a block or fone ſhould hap- 
pen to lyein it, but that he may mm ſuch a caſe ftep ont of this way 
"To for a Note or twv0, and then return again into it. 


There may yet be more variety afforded 
\ | the Baſs, by ordering the fourth Notes of 


the upper Parts , according to the ſecond 
| Rule, thus ; : 


3 Example. 

YEE EEETEESE=E: 
| HSE EEE 
BEE: EEE 


But that Imay (as neara I cho) leave.no— .. 
thing untouch'd concerning this kind CE aps 
Counterpoint , let us now conlider how twef |= 
Thirds being taken dh "wm bk | 


* © — - lk. —_— -  -  —_ 
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Treble and the Baſs, may ſtand with our Rule, 
For fixths are not in this caſe to be _—_— 
ned, being diſtances fo large that they ca 
produce no formality : Be "op the ſixth i 3 
of it ſelf very imperfet, being compoun- 
ded of a third, which is an imperfect Con- 
cord ; and of a fourth, whichis a Diſcord : 
and this the cauſe i 's, that the fixths produce 
ſo many fourths in the Inner Parts. Asfor 
the third, 1t being the leaſt diſtance of any 
Concord , 1s therefore eaſily to be reduced 
1ato good order, For if the Baſs and Treble 
do rife together in thirds, then the firſt 
Note of the Lreble is regular with the other 
Part, but the ſecond of it is irregular; 
for by rule inſtead of the rifing third, it 
ſhould fall into the eight, Inlike (rt, if the 
Baſs and Treble do fall two thirds , the firſt 
Note of the Treble is irregular , and is to be 
brought- into rule by being put into the 
eighth, but the ſecond Note is of it ſelf 
1 ; Yet whether thoſe thirds be re- 
Jaced 4 into eights or no, you ſhall by ſuppo- 
fitionthereof find out the other parts, which 
never. "af fromthe rule but in the ſharp 
$ let” me e explain my ſelf by Ex- 


Example, 


Ca 
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| Example, 
JED EEE: 


EEE EEE: 
| EF EVEREAHIE 


EEE EEE R EEE: 


ft The firſt two Notes of the Treble are both 
thirds to the Baſs, but in the ſecond ſtroke 


ou the firſt Note of the Treble is a thirdy "and © 
:. | theſecond, which was before a third, 1s made * 


he | an Eight, only to ſhew how you may» uid - 
{| | out the right Parts which are to be uſed 
be | When you take two thirds between the Treble 
and the Baſs : For according to the former * 
1f | rule , if the Baſs deſcends, the thirdfheh in 
the Treble is to paſs into the eight , SllGehhe * 
Mean muſt firſt take. an eight, then a Ut; 
ch | and the Tezor a fift, then a thitd 3 and theh 
arp | re alſo.the right and-proper parts, if youre- 
7x- | furn the eight of the Treble into a thirdFagain, 
+ | as mayappearin the firſt cxample' of the'F. 
falling, and conſequently in all the refte - 


0 : -2£ 
" x 
4 7 44 
A = m4 
OY — > »4 
” F 
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But let vs proceed yet further,and ſuppoſe 


that the Baſs ſhould uſe a ſharp, what is then | 


to be done? as If thus : 
PETER! If yuu call to mind the Rule de- 
liv-red concerning the ſharp Bſs, 


you 1{iail here by help thereof lee | 


=; the right parts, though you cannot 
bring them under the Rule : for if 

the firſt Note of the B:/s had 
7425 #! been flar, the 2earn Part ſhould 

have taken that , and ſo have de- 
=: ſharp, you tak* > for it (according to 
7-77 the former obſervation) the third 
to the BYſs, and fo riſe up into the fifth. - The 


ces into a third, is here forced by reaſon 


of the ſharp «ſs, for a fifth ro take a fixth 


and fo leap downward into the thirds. And 
ſomuch for the thirds, | 


Laſtly, in favour of young beginners let 
mealſoadd this, that the By/s intends a cloſe 
as often 2s it riſeth a fifth, *third, or ſecond, 
and'then immediately either falls a fifth, or 
rifeth a fourth. In like manner, if the Baſt 
falls a fourth or ſecond, and after falls a 
fiſfthhe 2/7 infinuates a cloſe, and in all thefe 
po the. part muſt hold, that in holding us 

uſe 


feended to the fifth ; but being 


Texor that ſhould rake a fifth, and fo fall by | 


80 was ta! 1.5 


M5 tr ot Ft © Pp a oo an 


— | _ —— 


=t=—=E=tEp3 === === 
@=SI-L]=Li&F-I-L-f === 
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| uſe the fourth or eleventh; and fo paſs either 


in the third or tenth. 
This, wr thus. Thu, uw thus. 


SE EESOD 


Thus, or — hed con es 
ES TEES: 


a——t-rR=j:— 
= ELRE== SEE 


Thu, or thus. 


EFLES SES IRECEZERzEz 
—=t==2tr===== 

In the Examples before ſet down left out 
the Cloſes, of purpoſe that the Cords IG 
the better appear in their proper places, but 
this ſhort admonition will dire apy you 
beginner to help that want ar hirphonſdin. Any - 
thus I end my Treatiſe of Coxnterpoint be 
brief and certain, ſuch as will Hanes br = 50 
way to them, that without help of a sltitfal: © 


Teacher endeavour to acquire the- firſt 
grounds of this Art, X24", Tl 


A. 
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A ſhort Hymn, Compoſed after this form of 
Counterpoint , to ſhew how well it will be- 
come any Divine or Grave —_= 


() _ HE « 2 =* ja—=ii= 
_ 1. 


— LEE] 9-0 


Lord have mercy upon me, O hear + prayers both 


OE DEE 


| Lon have mercy upon me, O hear » prayers both 


OfertthHhny: 


Lord haye metcy upon me , O hear my prayers both 


DESSSE HE 


we have mercy upon me , O hear wy prayers both 


— 0 CO — SS! 45, TO —_ — — —__w__——— 

- or TE En = -- - == —— —  .__—____w__—_—_ 

- _ — On —  ——_—— 

- 34: - — — —— — — 
— —D—L: ww OI 9 YG — —  y__———_ 


'% _ and night, with tears poxr'd ferth to thee. 


EE 


day and night, with tears pup forth 20 thee, 


| day kd night; with tears pourtd focrh to thee, 
— — — - « &y ———— — 
: a={== ) | WR En. of 
8 —— * 


- 10s 955m —_ = wo 


Fr andnight, with rears pour'd forth rothee, 


£ 


TT 4 
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Part II. 
Of Tones of Muſick, 


v hurt, anda fifth, as thus ; 


0 


F all things that belong to the making 

up of a Muſfician , the moſt pry. ; 
ind uſeful one for him is the true knowled 

of the Key or Mood, or Tone, for all ſignifze- - 
he fame thing, with the Cloſes belong at 75 
to it, for there is no Tune that can- have any* 
grace or ſweetneſs,unlels it be bounded -) 

na proper Key,without runnir ion revg 

eys, Which have no affinity Ayr of | 
be Song. I have chevofin choughtavoitia 
an eafie and brief diſcourſe to endeavourgy. 
reſs that which many in large and obſcure J=: 
olames have made fearful to the idle Reader. 5 
The firſt thing herein to'be conſiderefl'ts*., A & 


xx 


eight, which is equally divided mY W* : #- I 


: oy 
AP 
RI 26; Ti. . 
"+ IS. . 


iT 
- 
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ns = — 


The Þ= "M ; 
"8 Fo. The4. fourth in the upper 


—  — 


—-0- The5. place, and the fifth in | 


the lower place, which 


is called Modus Anthentys : but contrary 


thus * - 
- This 1s called Mode 

25x LON = The "% Placalii , but howfoever 
—-0- The 4. the fourth in the eighth 

is placed, we mult have 

our eye on the fifth , for that only diſcovers 
the Key, and al} the Cloſes pertaining pro- 
perly thereunto : This fifth is allo divided 
into two thirds, ſometimes the leſſer third 


hath the upper place, and the greater third | . 
; orts it below , ſometimes the greater |: 
third is higher,and the leſſer third reſts in the 
loweſt place : as for Example : 


POTEN £2 rh 
" === The leſſer 3, | —w-H-The greater 3. 
: ix eater 3. == The leſſer 3. 
tt br S280 081 Rag: £7 
The. loweſt Note-of:tbis fifth bears the 
name-of, the, Key, as if-the eighth be from G 


; to.G, the fifth from 6 beneath.go D above, G 
being the loweſt Note of thefifth, ſhews that 
» G. is the Key:3; and if one ſhould demand in 
- What Key your Song.is ſet, you muſt anſwer]. 
- In Garw-vt, or G ſol re vt; that is, in. KÞ-- 


- 4 
” 


x35 


Here you fee the | 


the 
1 G 
L G 
bat. 
11n 
ver. 
li 
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xe the compaſs of your Ong BX: #4: mm 
| - ſhould fall our-thus :. * © = 
' Reſpe&'tiotthe foutth below, FE look'to 
. your fift above; andthe loweſt Note of that 
fifrafſume for your Key, which-1s C, then di- 
vide that fift into its two 3ds,.and fo you ſhall 
: find Qut all the clofes that, belong to that Key. 
The main:and: fundamental cloſe is inthe 
Key it ſelf, the ſecoricis inthe! e*upper Note of | 
Hits tft, the third is in the upper Note of the 4 
loweſt third; f itbe theftefler third ; as for js 
, exafnple, if the Key be.inG, with 2 ft, on 
nay cloſe in theſe three re places 


SEESPEHE 


ves ES 
— mcnnenrom === H=— a...v- 
_—_ — — — LC —_— — yy oo 


_ OP. 


_ Rowe  * — - wy —— - P = no_ = wo—_ os 


The fr cloſe is that whicb,m y grsfan ;ne-the + bY 
9yre of the! Key, and. uſe: be 2 
ſecond i is next tO beg fc Err, ndt | FR = 

bein Elvalls Bp, 


-- But if. the Key! bear 
ther the .lalbaBloſs be 
the greateras harp chr; 
therefore. for variety {o 

above is jojyned wit "it ,Whichis 4, and 
rimevthe fodrth key, which ©. _B 
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changes of Keys, muſt be. done with: judge- 
ment , yet I have aptly cloſed in the upper 
.Note of the loweſt third of the Key ,. the 
Key being in-F, and the upper Note of the 
third 19g In A, as you may perceive in 


"I this Ar che --f 


ever} 


RECs, Eby, TERY 
SF, a. , 4 P ny < 
X 3s 4 eo "7 
- oo , - KX va - , p © 2» 
Pe. 4. TH 3: 
C 7 


ROY RESEE _ you" 


[PAP HITR 


TIMLLLL 


1 


—v > 4 
= TR 


ea 


It = 
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ever your Key ſhall ſtand, elther in G,.or-C, 
or F, or elſewhere, the ſame rule-of the fifth 
is perpetual, beivg divided. into thitds, which 
can be but two ways, that: is, ether when the 
upper third is leſs by balf an, Note than the 
lower, or whenthe Jower thitd.contains the 
half Note, which is 4/47 Fezor La Fo, -, , 

_ If the lower third.contains the half -'ote, + 7 8 
It hath it either above, as La M7 Fa; LaMls 4 
being the whole Note, and 243 Fa but half ſa” W 2 
much ,. that is the balf Note 5 or elſe whety + 
the half Note is underneath; as 447 Fa So 
Ai Fa-is the half Note ,- and Fa, Sol jg 
whole Note 3 but whether 'the half Note-l 
uppermaſt or lowermoſt, if the loweſt t 
of the fifth be the leſſer third, that Key yie 
familiarJy_ three cloſes 3 {example ' of the h 
Note, ſtanding jn the upper place Was 
ed before, now I will ſet down the ot! 


— —— — - — —_ > n—_ | 
— x 


= _ 70S \ 
— — —- —__ — 


. 
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but two proper clofes,one inthe loweſt Note 
of the fift; 'which is the fundamental Key , 
and the other itt the uppermoſt Note of the 
ſame, wherein alſo you may cloſe at plea- 
ſure; True it is, that the Key next above 
hath a great affinity with the right Key, and 


may therefore,asI ſaid before, be uſed, as alſo 
the fourth Key above the final Key. * 


Examples of both in two beginninss of Songs, 


wn is woſt neceſſary 
; and ic is beſt ex- 
s proper fiff, and 


3” SM SS AaS4 4 


S993 


'o 3. RR 
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ART of DESCANT: 


. Compoſt ling Mu ckin Parts: 
=”. | "Pant 11. 


| and Imperfed. * 


TT conſecution of verfet Concordsa- 
mong themſclves is eafie, for who knows 
not that two eighths or two fifths are notto 
| be taken riſing or falling together, bur fifth 
may either way paſs into aneight, or ay 
into a fift, yet moſt conveniently when the. 

one of them. moves by degrees, and the 
by leaps, for when both skip toget] 
paſſage is leſs eats the adegcs. 4 
are theſe. {. Siagla | 
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© . The fourth way is only excepted againſt , 
where the fift riſeth into the eight, and in few 
parts it cannot'well be admitted, but in Songs 
of many Voices it is oftentimes neceſlary. 

'. The patoge 0 of perfect Contords into 
imperfect, either riſing or falling, by degrees 
or leaps, is ealje,;and ſoan uniſon may pals in» 
to a leffer third; or a greater third ; alſu into 
the lefſer ſixt, but feldom into the preater ſixt, 
A fift 'paſſeth into the greater ſixt, and into 
thelcſkr (;xt'5 as alfo into the greater or leſ- 
fer third ;' and ſo you muſt judge of their 
Eights! for de off avis idem oft judicium 5 and 
therefore when you read an uniſon, or a fift, 
x7:athird,* or a fixt, know that by the ſimple 
Gancordsthe Compounds are alſo meant. 

»+4Nate here, that it is not good to fall with 
the Baſe, being ſharp in F, fror an eight unta 
a (xt; 4 4-407 1 4i dhep + | 0 
89! Or 


thee, - But concerning imper- 
3 fect Cords, becauſe they 
$- obſctve not 'all one way 
in their paſſages, we will | 
"by k ofithern ſeverally , 
irſt declaring! bat noe 
I 
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monical, is 24 againſt Fa ina croſs form, -and 
it is in four Notes, when the 'one being con- 
ſidered croſs with the other, doth produce in 
the Muſick aſtrange diſcord-;. Example will 


yield it moreplain, 


[ 
_ — —— 
_—— b 
— 
AK BOT”: 
hd L Y 0 . 


| The firſt Note of the upper parts in 
E la mi ſharp, which being conſidered, 
or 'referred 'to the ſecond Note of the 


E 
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: There are two. kinds of.:imperfe&t Con-; 
cords, thirdsor ſixts,and the ſixts wholly:-par?: 
ticipate of the nature- of the:thirds ; forto! 
theyJeſler third, which conſiſts butof a whole: 
Note arid half, add a fourth, and: you have: 
the leſſer fixt 3 in like manner to the greater 
third that conſiſts of -two whole Notes, add: 
a. fourth, and. it-makes npthe greater ſxt 5: 
ſo' that all'the difference is (t1ll in the hal 
Note; according to that only ſtying; 117 © Fa: 
ſunt tota Muſica, - Of theſe four we will now: 
diſe6urle, proceeding in orderftom the leſſer 
tathe greater. 1 > 7/7 Tf TT * 


",, Of the leſſer or imperfed, Third, , _. 
\ ry he leſſer hg paſleth 4 one WP" 
by degrees, when both parts meet, then, by: 
aps , aſcending.or deſcendipg; when one of, 
the pazts (tand ſtill, but when both the-parts) 
cap, ur: fall together, the paſlage is not al-" 
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Fs Frcancyzthe leſſer third paſſeth into a fift, 
rit 30. 
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from'a leſſer third'toa fift, many have < 
deceived, their cars not finding the-abſuran 
of. it 3: but as this way 1s immulical;'{6 » He 
fall of the greater third inthe forges mage 
Intoa fift, paſltng harmonious 3 inſoach that 
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It iselegantly,'andwith muclgrac'ss 

one part of: a ſhdrt Ayr "ſam ries,” 

had.the fift beentalf»{6 often raxen with th 
wothd have yielded a 


lefler third falling/"It wo 
molt uopleaſant harmotly,  * 
l3. ENS, bs. on ' s 
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* He that will be diligent to know, and care» 
to obſerye_ the trueallowances, may be 
in his Compoſiti tion, and ſhall proye 
y. ready in his fight, doing that ſafe- 
ry teGlnely which others attempt timo- 
pecan. But now let us pro? 
thepaſſages of the leſſer third, 
TThblly he the lefler third paſſeth into an 
eight ,.the Joyer part: deſecyding by de- 


the Franybulabes : but very 
whats n pper: part riſcth by de- 


Free and tbelower pee part fa by aleap.. 
þ £ 4 5; ov ' Fourthy, 
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| It may paſs intothe greater third, both by de- 
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Laſtly , add unto the reſt this 4 
patlage of the leſſer third into ==4 ES 
the lefler fixt ; as when the low-' y__0OERY 
er part riſeth by degrees, and j 
the upper part by leaps.  — —_—_ 
Of the greater or perfe@ Third, | +11) 


| The greater or perfe&t A Lins took | 
into perfet Concords, firſt takes the uniſon © 
when the parts 'aſcend together, the hi 
by degree, the lowet by teapz' or when they 
et together ina contrary motion;'or when ' © 
ne of the parts ſtand ſtill.” Secondly”, it - 
TRE” 0-700 @ te >” OE OG paſieth - s 
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paſſeth i into a fift when one of the parts reſts, 
. 2s hath been declared before';. or elſe when 
the parts aſcend or deſcend together, one by 
degrees, the other by leaps 3 and fo the grea- 
ter tenth may paſs into a fift z ſeldom when 
both parts leap together, . or when they ſepa- 
rate themſelves. by degrees; and this ip re« 

ard of the relation not harmonical which 
pug in between the parts. Thirdly, the grea- 
ter third paſſeth into the eight by contrary 
ſotions,the: upper part 7: by Wa 
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The oreater third may alſo paſs int9 other 
Foncords, and firſt into a leſſer third, when 
xtsaſcend or deſcend by degrees, or by 

the leffer leaps. Secondly, i It 1s continued but 
| yer Iphone ? it falls intorelation not harmo- 


[= hereby makingthe harmony leſs pjea- 


Thirdly,ivto a letler fixt,when the parts 


| der, the ane by. degree, the other by 

Ok uhly $A. into 2 great ſixt, one of the 

pans ellzzhe Apper part falling 
| bs | BrEe, Al I thelowerb Jy a6 ap. * 
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| or deſcend together, and one of them pro- 
, ceeds by the half Note; the other by leap. 
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| EEE DE! falling from the lef- 
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Of the leſſer Sixth. 


The leſſer fixt, regularly goes 1nto the fift, 
one of the parts holding his place ; rarely in- 
to an eight, and firſt when the parts aſcend 


Howſoever the 


Ry =t=8# ſer ſixth” into the 
ED = RS: eight in the' former 
Ea example may pals, 
I am ſure that if the Baſs be ſharp 1a-F fa vi, jt 


is not tolerable to riſe from a fixt to apeights; 
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Tt paſieth likewiſe into other Concords, as 
Into a greater ſixt ,. the parts riſing or ny 
by degrees, as alſo in a greater or lefler third, 
the one part proceeding by degree, theother 
by leaps or when one of the parts ſtands, 
Te ſelf cannot folloiv, by reaſon of the falling 
in of the Relation not harmonical. 


ON PEI. 


of the oreater Sixth, | 


- The greater ſixt in proceeding affects the 
eight , but it will hardly pals into the fift, | 
;.- unleſs it be in binding-wiſe, or when way is 
6 .- prepared for a Clole. 
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into lelier ſixt, as al- 
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'S | ' Theſe are the principal obſervations be- 
{ longing to the paſſages of Concords, Perfett 
# | -and Imperfect, in few parts; and yet in thoſe 
| few; for fuge and formality ſake, ſome diſ- 
; | penfation may be granted. But in many parts 
j neceſſity enforcing, if any thing be commit- 
| ted contrary to rule, it may the more eaſily be 
excuſed, becauſe the multitude of parts will 
drown any ſmall inconvenience. | 


FINIS, 


H ( | Adyertiſement, by: 
NAA George Dalham, that excelent Oygan- Maker , duvet 

Fr | Me in Porple-Lans, nexr door 10 he Crockgd Wi 

* + ſuch as deſire to have new Organs, 0y old . nay 
-CS | accommodated. | "TT 
Aud Mr, Stephen Keen, Maker of Harpſycava 
"#* dwvefieth now in Threadneedle-Strect, ar the-Fow 
gl ; who maketh them exaithy good bathfor fannd 
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for ati Sold by. 1 Itorfint." 
m7 for 2 bs wi es the Organ,,,, 


hed Der in Hymns for 2 dg 


rigs oy 
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4+ -- we org Par tron the Coitnugnt Tore. 
- | Mpbeep wParsh C hurches , contas 47 ſeveral T unes, 
© with addition of choxce Hymns for ne Vojce to the Or- 


'Theorbo, or Baſs-Vul. ! 4.) 44P bu] 
lect Aytes ond Dialogues 0 Sing ro the Thraky, 
01d 4nd third Volume ;' all three bourd together. 
| p My *Compenion, "n twoBodks, the trſtc - 
_Tapne, Catches and tagrrigh for 3 Vayees., the ſecon 11% 

66-and Ay tes for 2, 3, and 4 Fit; eo B 


©þþ h . Mb krons, | 
[2:7:AM7, Look's Little Conſort of. 3 Parts for Fiattr 
Folans. - ) 


Court Ayres of 2 Parts, Treble and B aſs. 
The Dancing-Maſter, containing Rules for Dancing 
| Drnces, with their T unes; much enlarged. 

,,  Muſicks Recreation o»,the Viol Lyra-w ay containing 
* choice Leſſons for the lone Lyra-Kiol, with Inſtr uftiong 
Beginners ; newly Reprinted with large Additions, 

7 Apollo's Banquet for the Treble-Vielin, ſet forth in 
ip Theatre T wes, Ares, Coranrs, &c. ro which us: 
d the T unes of the new French Dances ; » alſo Kale 
j eftons for Prattitioners on the Treble Violin, ; 

+SOlacgy Cont ainwe. Leſſons aud Inſtrutlons} 
"» 36 "*-opgog 2 a more eafte method c 
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Fenting. new » Liſſon for the 
e of -Joung Beginners., 
Gor 07-4 EW 1 Book of Leſſe 
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